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 s 
a SUPERMAN 

FAN FILM

Release Date: October 1st, 2011

Genre: Action Fan Film
Live Action in a Comic Book Style Short Film

            Studio:Media Design Imaging, 
                        Creative House Studios

Website: www.facebook.com/s4superman

‘Superman’.. This name inspires hope across the world - in-
deed, across many worlds. But in certain circles, it inspires... 
darker emotions. Master villains Brainiac & Lex Luthor both 

intend to destroy the Man of Steel. But can their hatred of 
Superman overcome their mistrust of each other? And if it 

can, what will become of the world?
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SUPERMAN/CLARK KENT    GEORGE TUTIE

BRAINIAC                  KYLE ZNAMENAK

LEX LUTHER                  E. RAY GOODWIN  JR.

LOIS LANE                                          DONNA WILLIAMS

MUGGER                      ZACHARY ROWE

TV REPORTER           ROBBIE BARNES

SUPERMAN STUNT DOUBLE          JEFF FRANKO

CAST
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crew
PRODUCERS   JAMES V. GEIER
    CYNTHIA GRAHAM
    MARK PITTENGER
    PETER SAMPSON
    ANDREW SOKOL
    KYLE ZNAMENAK

DIRECTOR   JOHNNY K. WU
2ND UNIT DIRECTOR JEFF YANIK
CINEMATOGRAPHER PETER SAMPSON

WRITERS   JAMES V. GEIER
    GEORGE TUTIE
 
1ST ASSISTANT DIRECTOR JEFF YANIK
SCRIPT SUPERVISOR   CYNTHIA GRAHAM
FX SUPERVISOR               NICK FIORELLA
FX MAKE-UP ARTISTS  JOE FIORELLA
STUNT/SAFETY COORD.  ANDREW SOKOL
COMPOSER      MARK HAAS
COSTUME DESIGN   JOE FIORELLA
FIGHT CHOREOGRAPHER E.   RAY GOODWIN JR.
EDITOR    JOHNNY K. WU
ADDITIONAL EDITORS   AUSTIN PELTIER
     NICK FIORELLA
     JOE FIORELLA
 
VISUAL FX COMPOSITING JOHNNY K. WU
       ANDREW FORTHOFER
        JOE FIORELLA
            NICK FIORELLA
 
CG ANIMATION   FIORELLA BROTHERS
OPENING CREDIT FX  JAMES V GEIER
CAMERA OPERATORS     ANDREW FORTHOFER
          THOMAS F. SEMPLE
            JEFF FRANKO
             ANDREW SCHOFIELD

KEY GRIP               JOE THOMPSON
GRIP                ANDREW SCHOFIELD
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WIRE-STUNT PULLERS KAI GETROST
    ANDREW FORTHOFER
    JUSTIN GLANVILLE
    ADAM BOLZ
    JEFF FRANKO
    MOHAMMAD MUSTAFA
    JACK NAPIER
    CORY ROBERTS

PHOTOGRAPHER  ADAM BOLZ

CAPE CHOREOGRAPHER  ADAM BOLZ

RE-RECORDING MIXER JEFFREY PITTS

SOUND FX EDITOR  AUSTIN PELTIER

BOOM OPERATOR   JIM HLEBA
    MOHAMMAD MUSTAFA
    JEFF FRANKO
 
PRODUCTION ASSISTANT  LUCA ZULLO

MEDIC   TODD METZENDORF
    JOHN DILLON
 
CATERING   KOKO BAKERY
    MARK PITTENGER
    RAYMOND ELKIN

POSTER DESIGN                  ANDREW FORTHOFER
                                                JOHNNY K. WU 

BEHIND THE SCENES JIM HLEBA
    JACK NAPIER 

BTS EDITORS  JOHNNY K. WU
    ANDREW FORTHOFER
    KYLE ZNAMENAK
    MARK HAAS
    JEFF YANIK
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LEGAL COUNCIL  MARY ELLEN TOMAZIC

PRODUCTION HOUSES CREATIVE HOUSE STUDIOS
    MEDIA DESIGN IMAGING

ADDITIONAL THANKS TO:ASIA SERVICES IN ACTION
    ANDREW SPENCE
    ARMIN STOJANOVIC
    ARYAVARTA KUMAR
    BASEMENT BEAUTY
    BATMANFANFILMS.COM
    BRAD CRESSLEY
    BILL JOHNS
    BUD SCHENKER
    CHRISTOPHER MOSHIER
    CLEVELAND INDIECLUB
    CLEVELAND INTERNATIONAL FILM FESTIVAL
    COMIC BOOK CAST
    CONSOLIDATED GRAPHICS GROUP
    CREATIVE HOUSE STUDIOS
    DALE WHO
    DANIEL THOMAS RADIGAN
    DAVID JAMES
    DAVID SHAW
     GIVE-A-SHEET OUTDOOR MOVIES
    GORDON SQUARE ARTS DISTRICT
    JASON HILTON
    JESSICA HOM
    JOHN STUEHR
    JOSH EVERARD
    KEVIN MULHALL JR.
    KRISTINA MICHELLE
    KOKO BAKERY
    IMAGELAB MEDIA
    INDIECLUB.COM
    LISA WONG
    MATT REVILLE
    MORNING SHOW CENTRAL
    MOTIVASIANS FOR CLEVELAND
    NAT SAENZ
    OCA CLEVELAND CHAPTER
    OCA IMAGE TV
    PATYRICK SHEPHERD
    RAY SZUCH
    ST. CLAIR SUPERIOR DEVELOPMENT
    STREAM OF MUSIC LLC
    STREAT MOBILE BISTRO
    TOM GALLAGHER
    THE REEL TV SHOW
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EDITED WITH ADOBE MASTER COLLECTIOIN CS5 WITH RED GIANT SOFTWARE PLUG-INS:
 MAGIC BULLET DENOISER
 MAGIC BULLET LOOKS
 MAGIC BULLET MOJO
 MAGIC BULLET COLORISTA II

THIS IS A FAN FILM PAYING TRIBUTE TO OUR AMERICAN HERO:  SUPERMAN

CREATED IN CLEVELAND, OHIO BY JERRY SIEGEL AND JOE SHUSTER

PUBLISHED BY DC COMICS.

NOT FOR SALE. 

    VI HUYHN
    VICCI SIMPKINS
    WALLY LANCI

MANY THANKS TO THOSE WHO VOLUNTEERED BUT WE DON’T KNOW YOUR NAMES...
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“S: A Superman Fan Film is well written, well acted and more importantly 
has something to say. We get a surprise ending that will leave the hardcore 

fanboy and girls in mass debate.”
 - Christopher Moser Fan Film Follies 

“This one looks to be the Superman Fan Film that Superman Fans have 
been waiting for.” 
- Fanboy Theatre 

“ It really came out phenomenal.” 
- Comic Book Cast 

“ I’m really looking forward to this production, to see where they can take 
my hero.  And if the film lives up to the amount of love it looks like it’s got 

in it, it should be amazing.” 
- Dale Who Respond to Urgent Calls Pull to Open Blog

Johnny, I watched the DVD and all the extras.  Holy cow, there is a lot of 
stuff there!  I’m glad Braniac did his P90-X excercises.  :>)  I liked your Lex 
Luthor actor and the Superman guy was decent - though not that muscular.  

“The wire work is really impressive and I enjoyed the work that went into 
the costumes and makeup.  Score was cool, too... Nice job making it happen 

in 4 days!”
- Mike Conway Director/Filmmaker, Las Vegas

reviewS
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Reflections from the 
Cast & Crew

Continues on the next page
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Being a computer geek since 1983, I’ve always found technology to be 
fascinating.  The same can be said for any kind of creative visual endeav-
or.  Ever since I was young, I have been fond of creating visual arts that 
poked fun at my teachers (moku-comics), competing in art competitions, 
and organizing visual-related events (dancing, choreographed shows, 
etc).  Slowly, this fondness has built up inside of me and tends to enhance 
my creativity.  

Each project has helped me to understand the different areas of filmmak-
ing and truly pushes me to extraordinary limits by helping me strive to 
learn the many styles of visual arts.  All of this is made possible with the 
help of technology.

I hope to continue doing projects of a creative nature and also breaking 
the rules in “indie” filmmaking.  To me, making an independent film is 
an expression of ideas, concepts, dreams, and sometimes even fantasies.  
While transforming my stories into a visual interpretation, I also crave the 
need to break the different molds set by most independent filmmakers.  I 
do not play by the rules, nor create my films based on the rules set by most 
people in the filmmaking industry.

 I believe in creation that is not limited by society. 

Blending art and technology is what en-
ables me to excel in creating a different 
short film style than you see commonly 
today.  Each has its own genre and taste, 
and each is completed with the use of 
my resources (computers, cameras, 
lights, personal skills, and friends).  All 
my films have a style totally different 
from each other.

A Note from Director Wu
by Johnny K. Wu
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The Superheros from the East & West 
by Johnny K. Wu

Growing up, I have been exposed to two cultures, by embracing them, I’ve learned to appreciate 
the differences and the similarities of each. Hence, they’ve molded me into who I am now.

In Asian culture, we use martial art novels as our pastime just like in the Western culture the way 
it uses comic books. The similarities are there: the good guys have ‘incredible’ powers and fight 
for justice. 

In Asian culture, the marital art novels are called 
Wuxia, these are books written by period scholars 
that talk about how this and that person after getting 
an incredible amount of martial art skills became 
invincible or ascended to become a God. Just like 
in Comic Books, a Wuxia character can ‘jump and 
leap over buildings’ like Superman would. Another 
Wuxia character uses his wit and martial art skills to 
solve and stop crimes, just like Batman did.

As a filmmaker, the way I was brought up in the society, has built me to become who I am now, 
and as you have probably seen most of my films, I’ve always challenge myself with actions, 
martial arts, and artistically styled films that help me grow.

As I grow between the two cultures: Having a family 
value and tradition of a descendent of a martial art 
family and my exposure to the comic book worlds, I 
can say I’ve had the best of both worlds. 

Back in 2003, I made a parody fan film that got me a bit of name brand with the independent 
and comic book fans, A Joker’s Card was shown to over 20+ festivals and conventions. With its 
success, it prompted me to create a feature film The Rapture, that was distributed worldwide to 
several countries.

As I returned back to do another fan film, this time, I wanted to make it dark, without the com-
edy, and was more in the character and the action sequence and able to challenge me to draw in 
my artistic way.

Superman was the character I decided to venture into. Not only is he a superhero everyone 
knows, he is also my hero. Superman is not just an Alien living on Earth, but he is an Alien that 
tries to do the best as a good human being, maybe like a poster child for the entire human race. 
He gets angry but yet, he has a heart and compassion that not many of us can hold and claim as 
our own  I grew up loving him, although I am not a ‘hard core’ comic book fan, I would always 
watch the cartoons, the movies, the TV series and enjoy every minute of it.
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The challenge of making a movie about someone that everyone knows is 
that no matter how you make the film, people will either love it or hate it, 
and not usually just have a “neutral” interest.  This is because Superman has 
become a subculture of our society, and each individual has his own “mold” 
of what Superman is and is about. For me to venture into this legend, it is 
almost feels like getting into a firing range and hoping that the bullets miss 
me… And like Superman, I would have to have a body of steel and not 
be weakened by the words and sometimes, personal attacks people would 
throw at me after finishing watching the short film.

That’s the MAIN obstacle I would face by doing a Superman Fan Film. 
The second, would be how to convey the story. Fans all over the world 
have what they like and dislike. For me, making S is more about having 
fun, creating a ‘universe’ that is different, so I opted to shoot most of it on a 
green screen, as we wanted to be able to make our hero fly. Next, we added 
wire-harnesses, that make flying more possible or in-the-air fight sequences 
fun. Lastly, I decided to make the background ala comic book style. I can 
easily make the background as realistic as possible but why when it would 
be easier to shoot the entire short film on location with harnesses hooked on 
above. Shooting on a green screen allows me have more creative and artis-
tic expression. So after considerable time discussing with our friends, cast, 
and crew: the decision was made to make it a color two dimensional comic 
styled background. After all, it is a universe we created for OUR Superman.

I hope you enjoy the short film. This is our interpretation of Superman.
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Confessions of a Superhero  
Actor & Writer: George Michael Tutie 

 My name is George Michael Tutie and I wrote S (which was later 
re-written by Johnny Wu and Jim Geier) and also starred in the film as 
well. I had also worked with Johnny before on The Rapture and Jean 
Claude: The Gumming Zombie. I played Midael in The Rapture and a 
zombie in Jean Claude. I have always liked working with Johnny and 
the crews he puts together. Johnny knows how to get a film done, do it 
well and then actually release it! So when Johnny came to me saying he 
was thinking about doing a Superman short film, I got all tingly inside!

 Johnny sent me a few scripts written by some writers. 
Some were alright, but they just didn’t have that special 
something. So I told Johnny that I really didn’t want to do 
any of the scripts he sent to me and he replied simply…..
Why don’t you write the script? At first I was nervous, but 
after I realized that this was a chance to tell a story rather 
than just be a part of someone’s else’s work I was ready to 
write it! Johnny just gave me a few ideas about the char-
acters he wanted and the way he wanted it to end (which 
was later scrapped) and left me free reign over the rest of 
the story. It wasn’t too hard to come up with an interesting 
story for my favorite superhero. So after a month or so I 
sent Johnny what I had written, he liked it, tweaked some 
parts then sent it over to Jim to tweak it some more. Jim 
did a great job with adding more personality to the charac-
ters and beefing up the dialogue. Johnny cast all the roles 
like I was right there because he picked everyone that I had 
envisioned for each character!

by George Michael Tutie
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 This was by far, the most fun I’ve had filming a proj-
ect! Yeah, there were a few headaches here and there and 
boy did I freeze my butt off in that suit! There was plenty of 
wirework to keep me happy and all the actors did an amaz-
ing job with there roles which took some of my worries 
away. Kyle blew me away with how well he portrayed Brai-
niac! I pretty much already knew that Ray was gonna relish 
being Lex Luthor! There were a few times where I couldn’t 
help but smile when he was acting because the role was 
made for him! Donna did great as Lois. I didn’t have any 
doubts that she would. The last scene with her and me was 
great, heart wrenching stuff. As for me as Superman well, 
that’s for everyone else to judge.

 I tried my best with the role. I researched, watched 
Chris Reeves, Brandon Routh, Dean Cain, Tom Welling as 
they put their spin on the legendary hero. Well, I’m almost 
out of room. I’d like to thank everyone who worked on this 
project and made it possible. I won’t name any names be-
cause I’m sure I’ll forget someone, but I will say Nick and 
Joe Fiorella did an absolutely amazing job with the cg. Great 
job guys! 

 I will say one thing, I really wanted to change up Superman’s costume. 
I thought it was time for something different. Oh well, maybe for a sequel. 
I did try to beef up a little bit for the role. Besides not getting paid hundreds 
of dollars to workout like a madman and months to prepare, I had another 
reason for getting massive. I don’t think Superman should look like some 
bodybuilder that’s been on steroids his whole life. It’s hard to seriously 
watch a huge guy be Clark Kent. It has to be somewhat believable that peo-
ple would have a hard time figuring out that Clark Kent is Superman and to 
me it’s not that believable having Kal-El be huge. I would like to elaborate 
more on this subject but I only have limited space.
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Finding the Ying & Yang of Lois Lane
by Donna Williams

When Johnny first approached me about working on this project I was pret-
ty excited. I mean I get to be in a Superman Fan Film and I get to play Lois 
Lane??  Count me in!

I have worked with Johnny on several projects before. The ongoing joke is 
that he tends to kill my characters off in his projects. Would this one be dif-
ferent? It had to be, you can’t kill Lois Lane…right?

The snapshot of Superman’s life that emerges in this fan film is filled with 
twists and turns and a lot of action. And of course love and I got to be Super-
man’s wife. We see them in a stage in their lives after they are married try-
ing to balance their lives as husband and wife while balancing the needs of 
the world. Superman was played by George Tutie. Not only did he co-write 
the fan film, he also portrayed the man of steel.  
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The entire cast and crew were professional and fun to work with. Everyone 
came together to make a passion a reality. I’ve had the pleasure of working 
with a number of them on other projects and it’s always been a treat. This 
time was no exception.  It’s always fun to get together with old friends and 
also to make new ones. Everyone was gret to work with.

Creative House Studios is a great facility to shoot in. Now with this being a 
Superman Fan Film of course there was wire work involved and yours truly 
got to do some flying. I don’t want to give anything away, but it was pretty 
cool doing wire work. I had never done it before, but always wanted to. The 
ceiling at that studio is pretty high! Made my heart skip a beat, but then I 
eased into it after a few practice runs and had a blast. 

Hopefully I’ll get to do wire work again. Perhaps on a Superman Fan Film 
sequel??? 
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The Movie Magic of S:
Wire Stunts/Flying 

(or Haning Out on The Set)
by Andrew Sokol

To say they have it 'wired' at Creative House Studios is putting 'it' lightly. 
The production team filming "S: A Superman Fan Film" learned all about it 
'hanging out' on the set. The largest and most sophisticated, green screen fa-
cility of its type in Ohio made itpossible for Superman and his foes to safely 
fly with the greatest of ease. 

Recently, Creative House added a unique new resource to it's impressive list 
of production services, equipment and capabilities for movie making: Wire 
Flying and Wire Stunts,  according to Cynthia Graham,owner and Manager. 
Mrs. Granham said "The CreativeHouse Wire Team consists of a highly 
highly diverse and experienced group of martial artists representing over a 
half dozen martial arts styles, fight choreographers, stunt coordinators and 
on-set paramedics.

Johnny Wu, noted Cleveland Film Maker operates Media Design 
Imaging(MDI). Due to insurance reasons, the Wire Team and Wire Opera-
tions are organized and operated by MDI from within the physical confines 
of the Creative House Studio.



18

With multiple award winning productions under their belt, the MDI Wire Team makes Creative 
House Studios not only the largest, but  the largest, most sophisticated and experienced perma-
nent studio of it'stype in the entire mid-west. The MDI equipment inventory of harnesses and 
hardware used for wire work is the most comprehensive in themid-west. The MDI flying harness 
inventory consists of the complete collection of harnesses and hardware used by Cirque Du Soleil 
- in multiple sizes and the entire collection Jackie Chan Stunt Team Harnesses.

Within the studio itself, permanent 'pick points' or anchor points have been set into the building's 
structure. Each pick point was drilled and permanently epoxied into place in the wooden rafters 
of the studio. Each Rafter is some 3 feet deep and 18 inches wide. The pick points aremade of 
forged steel eye bolts that are 1 inch in diameter and rated to support up to 10,000 pounds of actor. 
"Yeah, we're pretty safe on our weight limits as far as that goes." Said Andy Sokol, Wire Team 
SafetyDirector And Stunt Coordinator. "I'd rather over do the safety marginthan anything." He 
continued, "It's really important to the entire production to have the full confidence of the actors 
in the safety of the rigging and therefore their own safety. The last thing you need is a distracted 
actor who can't act because they're worried about getting hurt. We're really careful to take the time 
and effort to build the confidence of the actors. You know you've done it right when the actors just 
rave about how fun the wire work was." Mr. Sokol said, "We're setup so that we can have multiple 
actors flying at the same time to achieve a highly dynamic visual effect." 

"I'm really lucky to have all the people that we have. We've been working together long enough 
that we overlap responsibilities, not because we need to, but because of how tight the team has 
become with time. This results in greater safety margins because we know what each of us needs 
to be doing and we look out for each other. The result is that such teamwork produces a much 
higher quality work product."

"Yeah, it looks like he knows what he's doing." Says Todd Metzendorf, The Wire Team's Para-
medic. Mr. Sokol respects the paramedic, even though he won't let Mr. Sokol near the defibrilla-
tor. 
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Being someone that does not know much about film, it was re-
ally great to see the film come to life in front of me,and also 
being allowed to help it come together.  I see now what often 
comes across to the viewer as a short clip, may have taken hours 
to film. Watching the creative process really demonstrated how 
much work can be put into a single shot. For example, Super-
man does not simply show up, stand in front of the green screen 
and then you have a film. This incarnation of the hero must 
first be created by the writer, given a visual identity with the 
help of costume and makeup, and finally given life by the ac-
tor. The same is true of Brainiac and Lex Luthor as well as the 
other characters in the film.  Being present for the transforma-
tion of the cast demonstrated how film is a group effort and a 
creative process that is a lot more than one person with a camera.

First of all I would like to thank 
the cast and crew of S for allow-
ing me to be a production assis-
tant. I found the entire experience 
to be a lot of fun as well as it be-
ing a great learning experience. 

Luca Zullo Production Assistant Talks About 
His Experience on S.

by Luca Zullo
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The Psychological Profiles of  the“Goody 
Little Two-Shoes” and the Not so Good

by James V. Geier

SUPERMAN 
Regarding The Portrayal Of Superman
Through most of the script, I think we see Superman 
pretty much as we might expect:  Upright, straight-
forward, confident, caring, and an all-around good 
guy.  When he expresses anger or mistrust at the vil-
lains, it’s never because of what they’ve done to him, 
either in the past or currently; it’s because of what 
they’ve done (or tried to do, or threatened to do) to 
others.

This changes very near the end, when Luthor shoots 
Lois.  When that happens, Superman’s anger turns 
very personal.  If not for Lois crying out before he 
was done, he may very well have simply squeezed 
Luthor’s neck until the latter’s head popped like a 
balloon, out of a husband’s outrage at his wife be-
ing hurt.  And in the brief time that he’s got Luthor 
that way, Superman’s face displays his struggle to not 
simply end Luthor’s life with a squeeze of his hand.  
(As does his body language, as he shakes with barely-
restrained rage, struggling against the urge to just pop 
Luthor like a blood-filled tick.)
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But still, it’s not until the moment that Superman tries to lift Lois to take 
her to a hospital, and she cries out in pain and says, “No time.  I’m sorry, 
Clark…”, that his confidence fails and he comes up against true despera-
tion like a “mere mortal” would.  He’s so accustomed to winning in the 
end, and not paying a truly personal price for his victories, that even with 
what he’d gone through up until that moment, he figured he’d be able to 
save her.  Just take whatever action needed to be taken – in this case, fly 
her to the hospital – and she’d be fine.  But as it turns out, there’s no action 
that can save her.  For perhaps the first time in his life, he’s truly power-
less to change what’s happening.

And he doesn’t know how to cope with that powerlessness.  Instead of 
the confident, take-charge kind of guy we’re accustomed to seeing, he’s 
confused, hesitant, almost in denial.  Just like a “regular guy” that has to 
watch the love of his life die in his arms would be.

So when Lois gives him her request/order/plea at the end, to keep trying, 
to keep being Superman, that’s why it suddenly becomes so important 
to him that he respond to her while she’s still alive.  At that moment he 
doesn’t care about us, he doesn’t care about his “duty to the world”, he 
doesn’t care about anything other than giving his wife the only thing he 
still can:  The promise that she’s asking for.
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LOIS LANE 
Here’s My Take On Lois Lane
Lois has always had that “rush in where angels fear to 
tread” quality about her, as if she somehow never gave 
her own well-being a second thought when she was hot 
on the trail of whatever she was pursuing (usually, a 
story).  But her concern for others is such that she’d 
be the first person to warn someone else out of a dan-
ger zone that she, herself, had blithely entered (with-
out seeing – or at least, without admitting – that there 
was any inconsistency in her actions).  It may well have 
been her larger-than-life fearlessness which (somewhat 
ironically) first drew Clark Kent’s attention, but it was 
her concern for others, her deep (though realistic and 
somewhat hard-nosed) compassion, that made him fall 
in lover with her.

The “tough as nails” aspect of Lois’s personality is 
probably so ingrained that I bet the loss of Clark would 
be the only thing that could “break” her, emotionally.  If 
friends like Jimmy Olsen or Perry White were to some-
how be killed, she’d grieve and mourn, but ultimately 
move on.  If Clark were to die, she’d just shut down.  
(She’s strong enough that if others were in danger at 
that moment, she’d try to help them, first.  But once that 
was done, she’d simply go numb.)
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The one thing Lois might actually fear more than the thought of living 
her life without Clark is the thought of the world having to cope without 
Superman. She is very much aware of Superman’s importance to the 
planet, and would never even consider putting her own wishes before the 
well-being of Earth as a whole.  (In a certain sense, I imagine Lois must 
have made the same sort of mental accommodation that a police officer’s 
or firefighter’s spouse has to make:  “This is who he is.  This is what he 
does.  Accepting him means accepting that, and not getting in the way.”)  
Also, she knows how much Clark genuinely loves helping people, and 
she would never deny him that joy in his life.  

One can debate how much she agonizes over Clark’s going out into dan-
ger almost every day, but I sort of think it’s probably to a lesser extent 
than, say, Mary Jane Watson-Parker agonizes over Peter Parker going out 
as Spider-Man.  After all, Clark is Superman, and not every challenge 
he faces is strong enough to be an actual threat to his life – in contrast to 
Spider-Man, who probably faces foes that are strong enough to kill him 
on a more frequent basis.  Of course, this probably makes it even more 
emotionally difficult to deal with those situations that do end up putting 
Clark’s life in genuine danger – like the one in our script.
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Here’s My Take On Brainiac
Given his inhuman and mechanical nature, I'd imagine that 
his psychology would probably be very bizarre.  I envision 
him as someone who -- even if he didn't have his megalo-
maniacal hatred of Superman and lust for dominance -- still 
really just wouldn't give a f*ck about most sentient beings.  
This leads me to think of him more as an understated so-
ciopath than an over-the-top moustache-twirler.  He prob-
ably manifests his joy at the thought of killing Superman 
not with an outright "Mmmmwahahahaha...!" but with a 
small grin that is as cold as space and as patient as eternity.  
I think of Malcolm McDowell in A Clockwork Orange, 
slowly raising his face up toward the camera, peeking out 
from under his bowler hat, with a happy but malevolent 
grin that with its creepiness is FAR more disturbing than 
any enraged scream could be.

Regarding Brainiac's Dialogue
Because he's a machine, I like the idea of making his way 
of speaking very precise and specific, and perhaps a touch 
technical-sounding.  I understand the danger of making 
him sound TOO mechanical, because the comics definitely 
show him NOT being emotionless -- he passionately hates 
Superman for many past defeats, after all -- but if we bal-
ance things properly, I think this can distinguish his dia-
logue from Luthor's, and from a generic "run-of-the-mill" 
villain's.

BRAINIAC 
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Regarding Brainiac’s Background
(Including Having Previously Been Sent Back To The Big Bang, Etc.):
I'm thinking it’s best to avoid going into a big, detailed explanation of Brainiac's survival at 
this point (“How?!? How did you survive?”), especially because even a lot of DC Comics fans 
wouldn't necessarily know about the whole "transported back to the Big Bang" thing (which I 
assume is a reference on Johnny's part to the "Our Worlds At War" storyline, where this happens, 
and which I do happen to own).

But I still want to essentially stick with the most recent "official DC Universe" thinking on Brai-
niac, which, as I understand it, appears to be the following:  Brainiac can download copies or 
subsets of his consciousness into various vessels through "nanoprobes"/"nanites", so that any 
particular body for Brainiac that Superman has encountered previously has really just been a 
"Brainiac drone" or "Brainiac probe", not the "original" or "authentic" Brainiac, which we might 
call "Brainiac Prime".  (Apparently, this explanation for Brainiac's repeated returns -- and his 
varying appearances and self-explanations over the years -- was presented in a recent (2008) 
story arc in "Action Comics" issues 866-870, in which Superman finally does meet the "authen-
tic" Brainiac.  This came after the "Our Worlds At War" stuff, and seems to be the most recent 
"official" thinking on Brainiac.  I haven't seen these issues myself, but I'm going by a Wikipedia 
entry about them.)

So, anyway:  Presumably, the Brainiac that got sent back to the Big Bang was just one of these 
probes, so "Brainiac Prime" was still around to keep things going, afterward.  We definitely don't 
want to go into all this rigmarole to explain what's what so I figure a "more-or-less accurate but 
not-overly-detailed" response from Brainiac would be appropriate to the “How did you survive?” 
question.

BTW:  To satisfy my anal retentive nature, I'm assuming that our story takes place after "Our 
Worlds At War" but before the events of "Action Comics" 866-870, so it would make sense for 
Superman to have to ask how Brainiac had survived. 
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LEX LUTHOR 

Here's My Take On Lex Luthor
Luthor is a scientific genius whose technical bril-
liance is matched by his strength of will and his ar-
rogant sense of superiority.  He has an almost manic 
energy to him when he's in the midst of something, 
and he can sport a smile and a grim sense of humor 
in the most trying of situations.  If he weren't such 
an arrogant prick, he'd probably be a good guy to 
party with.  And if he weren't so untrustworthy, he'd 
probably be a good guy to have at one's back in a 
firefight.

Luthor's hatred of Superman is only partly due to the 
fact that Superman has defeated him in the past so 
many times, and prevented him from amassing the 
full degree of wealth & power that he believes he 
deserves.  Luthor is also offended by the mere exis-
tence of Superman, on both a personal and a "meta" 
level
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On a personal level, Luthor sees Superman as someone who came into power merely through 
an accident of birth, rather than by having earned it, as he believes he, himself, has.  Luthor 
assumes that Superman's victories have all been essentially "easy", just a matter of applying 
the gifts he was given.  (He's incorrect in this belief, since the opponents and situations with 
which Superman contends are themselves so formidable, but just try telling Luthor that...!)  In 
contrast, Luthor has worked and studied hard to hone both his scientific and strategic facul-
ties, and he takes a great deal of pride in having achieved what he has without the use of any 
"special gifts".  (Of course, one could try explaining to him that his innate genius is as much 
an accident of birth as Superman's powers are -- and that like Luthor's intelligence, Super-
man's abilities were strengthened & optimized by years of hard work and experience -- but 
one would probably just get shot for his trouble.)

On what Luthor sees as a "meta" level, he objects to Superman's role as a protector of the 
earth.  He's insulted at the suggestion that the earth would need any sort of outside protector, 
and is quite certain that if Superman weren't around, he, himself, would be able to solve the 
various problems with which Superman has dealt, over the years.  (Only, he would make the 
world pay handsomely for its salvation, rather than merely giving it away as "the alien Boy 
Scout" does.)  And beyond the "insult factor", Luthor believes that Superman's role as recur-
rent savior is helping to make the earth dependent on the Man of Steel, and therefore less 
able to take care of itself than it otherwise would be.  Luthor despises weakness, whether in 
himself or others, and honestly feels that Superman's presence is having an "infantilizing" ef-
fect on humanity as a whole.
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