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EXECUTIVE PRODUCERS RAY ELKIN
JAMES V. GEIER
TODD METZENDORF
JOHNNY K. WU
KYLE ZNAMENAK

PRODUCERS JEFF YANIK
ANDREW SOKOL
TOM LUHTALA
ANDREW SCHOFIELD
CHRISTINE CHAPMAN
CHANDLER CHAPMAN

ASSOCIATE PRODUCERS RUSS EMANUEL
WAYNE ORRIS
DAVID PERKOWSKI

DIRECTOR JOHNNY WU

DIRECTOR OF PHOTOGRAPHY PETER SAMPSON
WILLIAM JOHNS

COMPOSER AND MUSIC SUPERVISOR
ARYAVARTA KUMAR

EDITED BY JOHNNY K. WU
TODD METZENDORF

FIRST ASSISTANT DIRECTOR JEFF YANIK

COSTUME DESIGNER CHRISTINE CHAPMAN

SPECIAL EFFECTS SUPERVISOR TOM LUHTALA

VISUAL EFFECTS SUPVISOR CHRIS YANC

CASTING CHRISTINE CHAPMAN

SECOND UNIT DIRECTOR PETER SAMPSON

CAST
MIDAEL GEORGE MICHAEL TUTIE
JOB / ABADDON BRIAN RICHESON
DR. GUTIERREZ ANNIE KITRAL
JONATHAN KYLE ZNAMENAK
CAPTAIN MICHAEL CHANDLER CHAPMAN
MASTER BISO MARY FAKTOR
MIA MYROS DONNA WILLIAMS
E E. RAY GOODWIN JR.
YDNARB BRANDY SEYMOUR
JACK NICOLAS D’AMICO
MR. BIG TOM FULTON
QUINN CHRISTOPHER QUINN
BION BRIAN KOMPARA
BION JASON KOMPARA
SWAT 1 (LEADER) MICAH JENKINS
SWAT  2 (LEADER) ERIC BALL
SWAT 3 (LEADER) CHRISTOPHER MOLIKAKIS
SWAT 4 (LEADER) TAMAS MENYHART
SWAT 5 DONTRELL CALLAHAN
SWAT 6 MARK COLELLA
SWAT 7 (SANTOS) JACOB A. COOK
SWAT 8 SARAH HALASZ
SWAT 9 PATRICK ANTONE

SWAT 10 JASON HILTON
SWAT 11 TONY BROWN
SWAT 12 JUSTIN PAWLAK
SWAT 13 MIKE KADLEC
THUG - HANK FREDERICK L. OTT III
THUG - PETE DAVE DURCH
THUG - DAVID JOHN RUTKOWSKI
BOAT CAPTAIN WAYNE ORRIS
JAMES JAMES OROSZ
JON JONATHAN OROSZ
MIKE MICHAEL LITTLEJOHN
JOE JOE O’BRIEN
GATEKEEPER SHAMUS DICKINSON
CHAMELEON SARA SAMPSON
CHIMERA D DREW KASHMER
THUG 1 ANDREW SPENCE
THUG 2 ALDEN ORRIS
THUG 3 JOHN RIDDLEBAUGH
THUG 4 PATRICK FLEMING
THUG 5 JUSTIN PAWLAK
THUG 6 JASON HILTON
BOAT GIRL 1 CATHLEEN SCHMIDT
BOAT GIRL 2 NIKI SPINO
BOAT GIRL 3 CARA KASHMER
BOAT GIRL 4 AIMEE LYNN POWERS
FAST EDDIE JOSEPH SHAW
PUNK 1 ANTHONY SPADACCINI
PUNK 2 NICOLAS AMOROSO
PUNK 3 MELISSA FERRATO
PUNK 4 NEIL BERNARD
PUNK 5 SARAH HALASZ
WOMAN IN PARK MANDY ALTIMUS POND
DAUGHTER IN PARK REBECCA CHAPMAN
MAN IN PARK JEFF YANIK
VINCE DAVID LEVY
FLASHBACK THUG # 2 JASON MORRIS
FLASHBACK THUG # 3 TOM LUHTALA
GYM ATTENDANT KAREN JOYCE
PRISON GUARDS JUSTICE WAITE

SERGIO MITCHELL

COURTROOM OBSERVERS NICHOLAS AMOROSO
LESLIE GORNIAK CARA KASHMER
TODD METZENDORF SERGIO MITCHELL
PETER G. TAYLOR        JOHNNY K. WU

JACK’S LABORATORY TECHNICIANS
PATRICK FLEMING      LESLIE GORNIAK
JONATHAN OROSZ SERGIO MITCHELL
JUSTICE WAITE

CREW
STUNT COORDINATOR ANDREW SOKOL
STUNT COOR. 2nd UNIT JASON HILTON
FIGHT CHOREOGRAPHER JOHNNY K. WU
FIGHT CHOREOGRAPHER: CAST ANDREW SCHOFIELD
FIGHT TRAINER:SWAT CHANDLER CHAPMAN
3RD FIGHT CHOREOGRAPHER E. RAY GOODWIN JR.
KEY STUNT DOUBLE JUSTIN PAWLAK
STUNT DOUBLE SARAH HALASZ
STUNT DOUBLE CHRISTOPHER QUINN
MASTER BISO DOUBLE MANDY ALTIMUS POND
MARTIAL ARTS TRAINER TONY BROWN
MARTIAL ARTS TRAINER TONY SHU-TONG YANG
MARTIAL ARTS TRAINER JOHNNY K. WU
SCRIPT SUPERVISOR MANDY ALTIMUS POND
ASSISTANT EDITOR JAMES OROSZ
VISUAL FX ARTIST ANDREW TUBBESING
VISUAL FX ARTIST TOM LUHTALA
VISUAL FX ARTIST WILLIAM JOHNS
VFX ROTOSCOPING TODD METZENDORF
C.G. ANIMATOR JAMES BRAD DITMARS
VISUAL FX ASSISTANT EDWARD OSTRANDER
VFX TOUCH UP ASSISTANT JOHN MORGENTHALER
VFX TOUCH UP RECOVERY SAMANTHA LETO
FX INTERN AMY L. SHREWSBERY
SOUND EDITOR KIRK GAUGHAN
ASSISTANT SOUND EDITOR AMY L. SHREWSBERY
ADDITIONAL RE-RECORDIST PETER JOHN ROSS
POST PRODUCTION INTERN NEIL BERNARD
GAFFER ANDREW SCHOFIELD
KEY GRIP JOE THOMPSON

GRIP RICHARD WALSH
SET ELECTRICIAN ANDREW SCHOFIELD
SOUND RECORDIST RICHARD INGRAHAM
BOOM OPERATOR JAMES OROSZ
BOOM OPERATOR ANDREW SPENCE
BOOM OPERATOR MICHAH JENKINS
P2 CARD OPERATOR ANDREW SPENCE
SLATE OPERATOR SARAH SAMPSON
MAKE-UP DESIGNER CHRISTINE CHAPMAN
ASSISTANT MAKE-UP ARTIST KAREN JOYCE
ASSISTANT COSTUMER KAREN O’KEEFE
PROPERTY MASTER MIKE KADLEC
LOCATION MANAGER WAYNE ORRIS

CREW SECOND UNIT
DIR. OF PHOTOGRAPHY TONY SAMANGY
2ND ASSISTANT DIRECTOR JEAN-PAUL CHREKY
SCRIPT SUPERVISOR CYNTHIA GRAHAM
P2 CARD OPERATOR MIKE BOVE
GAFFER MICHAH JENKINS
MAKEUP ARTIST JOSEPH SHAW
SOUND RECORDIST ARMON ARCURI
BOOM OPERATOR MIKE BOVE
ADDT’L SCRIPT SUPERVISOR DONNA WILLAMS
2ND 2ND ASSTNT DIRECTOR KATHLEEN FITZGERALD

16mm CAMERA OPERATOR PATRICK ANTONE
ADDT’L CAMERA OPERATOR DONALD GREGORY
ADDT’L CAMERA OPERATOR ANDREW SPENCE
ADDT’L CAMERA OPERATOR RICHARD WALSH
ADDT’L CAMERA OPERATOR MIKE BOVE
ADDT’L CAMERA OPERATOR DANIEL KOZMINSKI
ADDT’L CAMERA OPERATOR ANDREW SCHOFIELD
ADDT’L CAMERA OPERATOR JEAN-PAUL CHREKY
ADDT’L CAMERA OPERATOR MARK LABUDA
ADDT’L CAMERA OPERATOR KATHLEEN FITZGERALD
WIRE TEAM CAPTAIN DAN GALLAGHER
WIRE TEAM JEFF KENNELLY

KEVIN POND MICHAEL OLS
MORGAN FOX PAUL STEADMAN

ADDITIONAL WIRE TEAM MEMBERS
BARBARA YANIK RICHARD YANIK

MEDIC TODD METZENDORF
E.M.T . RUSS AIKMAN
DIR.:  BEHIND-THE-SCENES JEAN-PAUL CHREKY
DIR. OF PHOTOGRAPHY: BTS MARK LABUDA
CAMERA: BTS MIKE BOVE
CRAFT SERVICE RAY ELKIN
CRAFT SERVICE JAMES V. GEIER
CRAFT SERVICE KYLE ZNAMENAK
CRAFT SERVICE ASSISTANT KAREN JOYCE
GRAPHIC/ILLUS. ARTIST TONY SAMANGY
STORYBOARD/COMIC ARTIST ADAM GLAZER
COMIC BOOK ARTIST DAVID R. WHITMORE
ATTORNEY CHRISTOPHER ERNST

-ATTORNEY AT LAW

Continues...
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MARKETING DIRECTOR MICHAEL A. MILLER
GRAPHIC DESIGN SHAMUS DICKENSON
WEBMASTER RUSS EMANUEL
GRAPHIC DESIGN INTERN TONY FUNG
ADVISOR PETER JOHN ROSS
GUEST DIRECTOR PETER JOHN ROSS
PRODUCTION ASSISTANT JAMES OROSZ
PRODUCTION ASSISTANT ANDREW SPENCE
PRODUCTION ASSISTANT SARAH SAMPSON
PRODUCTION ASSISTANT MARC ALTIMUS
PRODUCTION ASSISTANT KAREN JOYCE
PRODUCTION ASSISTANT JEFF KENNELLY
PRODUCTION ASSISTANT MICHAEL KOZIMOR
PRODUCTION ASSISTANT MICHAEL OLS
PRODUCTION ASSISTANT MORGAN FOX
PRODUCTION ASSISTANT PAUL STEADMAN
PRODUCTION ASSISTANT CHRIS REINHEIMER
PRODUCTION ASSISTANT NIKI SPINO
PRODUCTION ASSISTANT CARA KASHMER
PRODUCTION ASSISTANT DREW KASHMER

SONGS
 (IN ORDER OF APPEARANCE)

“2AM”
THE MORNING AFTER

COMPOSED BY JACOB A. COOK & JUSTIN SMITH
PERFORMED BY JUSTIN SMITH (LEAD GUITAR), RYAN RINI

(VOCALS), JACOB A. COOK (RHYTHM GUITAR), SCOTT SMITH
(DRUMS), & TOM CHRISTIAN (BASS GUITAR)

“SEEMS LIKE SALVATION”
6 DAYS TO NOWHERE

COMPOSED BY BRENDAN MCCARTHY, ALEX GOMEX,
ADAM MISSIMORE, & AJ DAVENPORT

PERFORMED BY BRENDAN MCCARTHY (VOCALS),
ALEX GOMEZ (DRUMS),  ADAM MISSIMORE (GUITAR),

AJ DAVENPORT (BASS / BACKUP VOCALS)

 “TO WHOM IT MAY CONCERN”
THE MORNING AFTER

COMPOSED BY JACOB A. COOK & JUSTIN SMITH
PERFORMED BY JUSTIN SMITH (LEAD GUITAR), RYAN RINI

(VOCALS), JACOB A. COOK (RHYTHM GUITAR), SCOTT SMITH
(DRUMS), & TOM CHRISTIAN (BASS GUITAR)

 “YOU ME US WE”
NELSON CLEMENTE, JAMES TAUBER

COMPOSED BY NELSON CLEMENTE & JAMES TAUBER
PERFORMED BY NELSON CLEMENTE (VOCALS) & JAMES

TAUBER (KEYBOARD)
PRODUCED BY ROB AGOSTINI

MASTERED BY STEVEN SCANLON

 “MR. POLITICIAN MAN”
THE MORNING AFTER

COMPOSED BY JACOB A. COOK & JUSTIN SMITH
PERFORMED BY JUSTIN SMITH (LEAD GUITAR), RYAN RINI

(VOCALS), JACOB A. COOK (RHYTHM GUITAR), SCOTT SMITH
(DRUMS), & TOM CHRISTIAN (BASS GUITAR)

MUSIC SUPERVISOR ARYAVARTA KUMAR

COLOR CORRECTION SOFTWARE

MAGIC BULLET COLORISTA
MAGIC BULLET EDITORS

PROVIDED BY RED GIANT SOFTWARE

LOCATIONS PROVIDED BY
130 ADAMS STREET, LLC
2310 SUPERIOR, LLC
THE HYACINTH LOFTS, LLC
BAY HAVEN INN
BEACH CLIFF LODGE, CATAWBA ISLAND
COLD FUSION LAN CENTER
SAMPSON/CARNEGIE, CO., INC.
CREATIVE HOUSE STUDIOS, INC.
COUNTRY GENTLEMEN  BEAUTY & BARBOR SALON
THE FIVE BELLS INN, CATAWBA ISLAND
LAKEHOUSE BED & BREAKFAST
LIGHTHOUSE HISTORIC DEVELOPMENT, INC.
THOME-OHIO GYMNASTIC
TOWER PRESS LTD.

ADDITIONAL LOCATION PROVIDED BY
HOWLAND FIRE TRAINING CENTER

WARREN, OHIO
240 RECRUIT CLASS

FALL 2006

TACTICAL GEAR PROVIDED BY
THE MALABAR FRONT
www.themalabarfront.com

MILITARY WEAPONRY PROVIDED BY
TWO MARTINIS PRODUCTIONS, LLC

MR. BIG BOAT TENT PROVIDED BY
SUNCABANA.COM

MR. BIG’S GLOVE CREATED BY
JAMES OROSZ

LAB COAT PROVIDED BY
ARYAVARTA KUMAR

ADDITIONAL WARDOBE PROVIDED BY
JAMES OROSZ

FOOD DONATIONS THANKS TO
C & Y CHINESE RESTAURANT

ANGELINA’S PIZZA
SUBWAY: PORT CLINTON /  LEMAITRE ENTERPRISES

ADDITIONAL MEALS CATERED BY
ARTEFINO ART GALLERY CAFÉ

BAR-B-QUE BILL’S RIB AND CHICKEN SHACK
GREAT LAKES CAFÉ

SPECIAL THANKS
ADOBE, INC.
ROD ALTHOS, NEW WAVE DIVE SHOP
CHRISTOPHER AXELROD
CONNIE BABCOCK
DAVID BABCOCK
JACKIE BABCOK
NORMAN C.  BERNS
JOSEPH BRAUCHER
ROBERT BANKS JR.
NICK BROWN
MAYOR TOM BROWN (PORT CLINTON)
CYTHINA BUBLINEC
KENNETH BUBLINEC
VIC BURROWS

GEORGE BUTIRI
MARK BUZZA
OFFICER ROBERT CASE
RAY C. S. CHAN
SHAN CHAN
GRACE CHEN
CITY OF CLEVELAND
CITY OF CLEVELAND COMMUNITY RELATIONS BOARD
THE CITY OF PORT CLINTON
THE CITY OF PORT CLINTON POLICE DEPARTMENT
ELLEN FRIEDMAN
BRUCE CONWAY
MIKE CONWAY
ANNE DOMBROWSKI
ESCAPE INTERNET AND GAMING CENTER - BEDFORD, OH
MICHAEL GEORLICH
RION GILPIN
PHIL GORN
WILLIAM GROSSMAN
AARON HAWK
DAVID HERMES
GRETCHEN HERMES
HAROLD HOM
RANDY HOM
MICHAEL ILIS
INTERNATIONAL COMMUNITY COUNCIL
EILEEN JARC
JERRY JARC
JOHN KAPLAN
KENNETH L. LEE
LI WAH CHINESE RESTAURANT
SHUANGSHUANG LIU
DONALD LONGWELL
INGA LONGWELL
BRENDAN MALLOY
VIC MARKE
MICHAEL MCNAMEE
MARC MOSER
NORTH COAST CASTING
OCA NATIONAL
OCAGC
SCOTT PARIS
RICHARD PERRINE
GREG PETUSKY
ROBERT PHILLIPS
ZARA PHYTHIAN
DAVID POPOVICH
NEIL RICKATSON
MIKE RIGLER
RED GIANT SOFTWARE
DAVID SHAW
RAY SZUCH
MARRYELLEN TOMAZIC
SAMPSON/CARNEGIE, CO., INC.
CREATIVE HOUSE STUDIOS, INC.
PETER G. TAYLOR
ELENY OON DE VELASQUEZ
FEDERICO VELASQUEZ
CHRISTIAN VEIL
KREIG W. VENS
PHIL WHITT
WONDERPHIL PRODUCTIONS
HENRY WONG
MARGARET WONG
MEILING WU
MING-TEH WU
TYLER ZAK
BATMANFANFILMS.COM
INDIECLUB.COM
INDIESANCTUM.COM
OHIOFILMANDVIDEO.COM

…AND OTHERS

FILMED ON LOCATION IN
CLEVELAND, OHIO AND PORT CLINTON, OHIO

THIS IS A SAG ULTRA LOW BUDGET FILM

COPYRIGHT 2004- 2008 © THE RAPTURE LLC
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Synopsis (Ultra-Brief):Synopsis (Ultra-Brief):Synopsis (Ultra-Brief):Synopsis (Ultra-Brief):Synopsis (Ultra-Brief):
Deceit, betrayal, and manipulation hound two biologically
engineered humans and the scientist who created them for the
military.  Agendas play out, loyalties are tested, and secrets are
revealed as these living weapons struggle to elude the military,
organized crime, and each other.  Science fiction/martial arts.

Synopsis (Standard):Synopsis (Standard):Synopsis (Standard):Synopsis (Standard):Synopsis (Standard):
The Rapture is the story of two bio-engineered humans, Job
and Midael, destined to become living weapons for the military
until they are spirited away by the female scientist who created
them.  Dubbed “Chimaera” by the brilliant but secretive woman
they call “Mother”, the two are raised in hiding, each learning to
use his own special abilities:  Midael with his razor-sharp organic
metal wings, and Job with his scorpion-like tail and ability to
manipulate energy.  But secrets inevitably reveal themselves, and
conflict inevitably arises, from within as well as without.  For
such is human nature.  And Chimaera are still human, after all...
(Science fiction/martial arts.)

cast/crew during pickup shoot at Todd
Metzendorf ’s Cold Fusion Lan Center
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The Production:The Production:The Production:The Production:The Production:

The Rapture was co-written by James V. Geier and Johnny Wu, and produced by The Rapture LLC
with Executive Directors James V. Geier, Todd Metzendorf, Ray Elkin, Kyle Znamenak and Johnny

Wu.

The story’s combination of science fictional motifs and martial arts action is well-suited to the visual style of
the film, which has been consciously designed to suggest a live-action comic book or Anime cartoon.
(Without being so extreme as to alienate those unfamiliar with the conventions of those genres.)

The cast includes a mix of professional actors (SAG and AFTRA) possessing considerable experience in
film, television, and theater, along with fresh talent from the Cleveland acting community.

History:History:History:History:History:
The film’s plot derives from an original idea by Johnny Wu in 2001, motivated
by discussions he was having at the time regarding the end of the world.  Those
discussions culminated in a dream on the subject, with the world’s destruction
cast in mythic/religious (specifically, Biblical) terms:  A demon, Belial, fought
against the arch-angel Michael, with the fate of the world hanging in the balance.
Wu and friend Greg Petusky investigated the possibility of making such a film,
which would involve significant wire-work, martial arts, and special & visual
effects.  A script was developed and a pre-audition notice was sent out in 2001.
But the project was ultimately shelved as Wu realized that various practical and
technical issues – including inexperience with wire stunts, lack of computer

graphics (CG) expertise, etc. – would prevent them from being able to succeed with such an ambitious
project at that time.  Instead, Johnny chose to work on a series of
short films that would enable them to gain the necessary skills.  He
enlisted a few filmmakers – including Marc Moser, Brandon
Harrison, and others – and started experimenting with wire-work and
visual effects, with films like “The Chase” and the “John Doe
series”.  In 2004, everything the team had learned was combined in
the short comic book parody film “A Joker’s Card”, which became
something of a hit, winning a number of awards.

The New ProjectThe New ProjectThe New ProjectThe New ProjectThe New Project:

With the success of “A Joker’s Card” the team felt they were ready
to attempt a commercially-viable, feature-length film, and decided to
revisit “The Rapture”.  But the original Biblical storyline was
deemed problematical both from an artistic and a commercial
perspective.  Making an end-of-the-world action epic that seemed

Oct 2006 - Audition
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believable (i.e., not “lame”) would likely take a budget far larger than this project could reasonably be
expected to raise.  And even if the film did succeed artistically, its Biblical underpinnings could well make it
inaccessible to many audiences, particularly in foreign markets.

It was decided that a science fiction “genre” film with comic
bookish or Anime overtones could build on the strengths of “A
Joker’s Card” – martial arts, wire stunts, quirky humor and
characterization – while maximizing its accessibility and lending
itself to quick distribution.  (Besides, experience showed that
making such a film could be fun.)

Johnny reworked the script, giving it a science fictional plot but
retaining (in the characters of Job and Midael) aspects of the
angel-and-demon imagery that was so visually striking in the
original treatment.  Various comic book and Anime-related
motifs were introduced, with an eye toward giving those
influences visual expression during the filming.

Once the first draft of the reworked script was complete, Johnny
asked James Geier to review and tweak it.  An avid comic book
and science fiction fan himself (in addition to being one of the
producers of “A Joker’s Card”), James massaged the dialogue,
injected some humor, and fleshed out various details of plot and
background.

The ShootThe ShootThe ShootThe ShootThe Shoot:

Shooting the movie was a continual exercise in organization, communication, and logistics.  Except for one
day of reshoots a few months later, participants’ schedules required that the shoot be confined to a fourteen-
day period in July, 2006.  (This period was arranged to include the July 4th weekend, to maximize people’s
availability away from their “day jobs”.)  To get everything shot within that period, the crew was divided into
two units, capable of shooting in different locations across the Greater Cleveland and Port Clinton areas at
the same time.  Individual cast members would shoot with Unit 1 on some days and Unit 2 on others, and
sometime jump between units in a single day.  For certain scenes – such as the initial fight sequences involving
Job, Midael, and the military strike force early in the film – both units shot together, to pool manpower and
resources and maximize coverage of the scene.

The logistical challenges of “The Rapture” went far beyond what Johnny Wu would be able to manage
alone.  So he enlisted the talents of Jeff Yanik as First Assistant Director to help plan the distribution of tasks
among the various producers and coordinate activity during the shoot itself.  With each producer in charge of
certain defined aspects of the production and Jeff’s “production bible” detailing which cast & crew members
(and physical resources such as cameras, food, etc.) needed to be where at what time, the major task of
logistical management went surprisingly smoothly.

concept poster by Tony Samangey



99999

1265 W. 106th Street
Cleveland, Ohio 44102

www.rapturethemovie.com
Tel: 216.373.3278

Johnny K. Wu - Cleveland’s first independent filmmaker to utilize wire-work stunts in films

The production was blessed with good weather through most of the schedule.  But for the first several
days this was more curse than blessing, as extreme heat and humidity coupled with the lack of air
conditioning (and sometimes even basic air flow, as it became necessary to “close up” sets to control the
lighting) to test the physical endurance of the cast end crew.  (Especially the stunt crew and the “pullers”
for wire-work.)  It is a testament to the dedication and fortitude of all those involved that they performed
with nary a word of complaint.  (But all were relieved when things cooled down considerably by the
sixth day of the shoot.)

Panasonic HVX200 cameras were used during
the shoot, with additional cameras utilized during
the fight sequences.  Subsequent color correction
was performed with the aid of software plug-ins
generously donated by Red Giant Software.

No amount of planning can prevent every
problem, of course, and this shoot certainly
proved to be a learning experience for
Johnny and the production team as they
dealt with numerous unforeseen issues.  But
the willingness of the cast and crew to be
flexible – with various cast members helping
out “behind the scenes” and various crew
members pitching in as additional
background actors, for example – allowed a
solution to be found for every problem.
Many lessons were learned to take into the
next production, and it can be said with
certainty that the production team has been
strengthened as a result.

2nd Director Peter Sampson check camera with camera
operator Mike Bove during courtroom scene.

1st Unit DP Bill Johns setting the shoot

Brian Richeson
(Job/Abaddon)
checking out a
scenary
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The Scripting Process
Jim Geier - Executive Producer/Writer

Prior to “The Rapture”, my only experience with film making
had been providing a little financial support — and some

help filling out festival applications — for Johnny’s award-
winning short film, “A Joker’s Card” (for which I received a
Producer credit). But I loved that experience and knew I
wanted to glom onto –uh, I mean, help in some capacity on —
his next project. Because I share Johnny’s love of movies and
comic books and have a fairly extensive knowledge of science
fiction and fantasy, we ended up spending a lot of time talking
about the new story he was writing, and nailing down various
issues of background, plot, and characterization. And because
I’m supposedly good with words (meaning I talk too much) and can type fairly well, at a certain point it
seemed natural for me to offer my help in editing the script of which Johnny had written the first draft. When
I did so, he graciously replied that he had had me in mind for that task.

All the basics of plot and theme were already present in the script. My goal
was to...

a) Naturalize the dialogue;
b) Flesh out the descriptions;
c) Inject some humor; and
d) Make sure it all “hung together” in terms of character interaction
& development, theme, and a few miscellaneous plot points.

Item (a) — naturalizing the dialogue — was uppermost in my mind, as
Johnny’s thinking can sometimes be more visual than verbal, and his written
English is…uh…well, …Johnny’s.  But because this film is very much a
live-action Anime story, I strove to maintain a style of speech and
interaction that was slightly “over the top” in that vein while still being

“normal” enough not to distract general viewers or put them off. (I guess time will tell how successful this
effort was.)

As I spent more time on the script, though, I found concern over Item (d) becoming increasingly significant.
The story always made enough sense in terms of its plot, but I wanted to make sure that by the time we
reached the end, I (and, I hoped, the audience) would care about what had happened. That is, that people
would feel in some small way that it MATTERED whether this character died or whether those characters
were reconciled (and why), and so forth. I didn’t want it to be “just a bunch of stuff that happened”, to
paraphrase Homer Simpson (one of my favorite philosophers). Ultimately, I think the script works in this
regard, too. But again, time and the audience will tell.

James Geier and Johnny Wu

storyboard by Adam Glazer
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A month or two of sending revisions back and forth as I worked through the script proved gratifying when
Johnny liked my changes and occasionally agonizing when things had to be cut. I got to see first-hand how
acute is Johnny’s sense of flow and pacing, and how that managed to balance my natural tendency toward
verbosity. Of course, Johnny has the final say on what stays and what goes. But we did compromise in a
few places by casting the dialogue in such a way that it could be shot as written, but later cut short if that
proved necessary for pacing. (I figure that if it gets shot, then at least there’s a chance it will end up in some
version of the film. ...Or in the Deleted Scenes section of the DVD, if nowhere else.)

Even with Johnny’s moderating influence, my natural
wordiness had the final version of the script including much
more description – of location, suggested camera angles,
and non-verbal character interaction – than is probably
customary. Several of the producers mentioned that the
extra description was useful to them in certain ways, but
the consensus was that a paired-down version would be
more appropriate for the actors. Christine Chapman took
on the task of producing such a reduced “cast version”
from the full “crew version”. (She also reconciled with
proper film jargon my untutored attempts to describe shots
and camera angles.) The full version has been made
available to the cast as well, since certain passages only
make sense if one knows the non-verbal parts of an
exchange as well as the dialogue.

My involvement with the script – and with the project as a
whole – to this point has been tremendously satisfying to
me. It leaves me in that wonderful position of not being
able to wait to see what happens next...

Before I go, here are some random observations and thoughts I’ve gleaned from the process so far, in no
particular order:

 As long as you COULD explain some plot point if necessary, don’t feel that you must. Implication is
often better than outright explanation. Not only does it not paint you into a corner; it can be more interesting
than the “real” explanation would be.

 Writing something with a comic bookish tone — and I mean that in a good sense — is particularly
fun because you can have people speak a little better than most do in real life. I don’t mean grammatically
better, but more interestingly, perhaps with a little extra wit or class.

 Getting to include little bits of humor might be the most viscerally satisfying part of the process, when
the humor works. I felt I got lucky in this regard, as people seem to “get” the jokes and think they generally
work in the context of the film. (More on this in a later post, perhaps.)

Brandy Seymour (Ydnarb) practicing with producer/fight
choreographer Andrew Schofield
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 Include the extraneous descriptive detail if it helps you work through the scene while writing it.
(Writing the script as pseudo-prose can help determine
whether things make sense story-wise, especially if the
basic story didn’t originate with you.) Just be willing to let
the descriptions go, if necessary, when others say they
must.

 This includes things like suggested camera angles,
slow-motion indications, etc. It goes without question that
the director will ultimately determine the blocking of the
scene regardless of what’s in the script, but this sort of stuff
can help the writer visualize things better, and that’s always
a good thing. (At least, *I* think so.) And if something
strikes you as cool or useful, it never hurts to offer it for
others’ consideration.

 It makes things easier to write when you’ve had a
chance to see & hear the actors who will be playing the
roles, as I did during the auditions & callbacks. (Again,
anything that helps you visualize it...)

 I’ve seen enough episodes of “Project Greenlight”
to know that some scenes or some bits of scenes will end
up on the cutting room floor no matter how cool, well-done, or “absolutely indispensable” I may think they
are. I just hope I manage to do my crying in private.

above: actors preparing for their roles or
posing for the camera (one of the Kompara
brothers - plays a Chimera working for E).

left: Cynthia Graham, script supervisor,
working on the script while Armon Acuri
taking a 5 min break.
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Casting The Rapture
Christine Chapman, Producer/ Casting/
Wardrobe & Make-up Designer

When wearing many hats, the trick is to wear
one at a time. Luckily, on a production of this

nature, I got one job out of the way early. Casting
the film with Johnny and the other Producers took
place in October and November of 2005. Why so
early? This is a very action and stunt heavy film.
Even actors with stunt doubles have to be believable
on camera in action sequences. We needed plenty of
time for the actors to get in shape before Johnny
began putting them into the heavily choreographed
fights.

Johnny was implicit that we employ as many actors as possible with actual martial arts background. But, we
also had to find actors who could ACT. That is not as easy as it sounds, particularly at an open casting call.
How can you separate the wheat from the chaff in this situation? Improv. Every person who came through
the door was put into a two to five person improv group. The pairs were for those who wished only to be
considered for a lead role. The groups were for those who just wanted a shot at anything.

We had a gauntlet of sorts set up to get everyone through the
process. First, each actor filled out our forms and NDA
(Non-disclosure agreement) at which time they were assigned
an audition number. Then, they were photographed. You’d be
amazed at how many ‘actors’ either come in with no headshot
or look NOTHING like the one they’ve attached their
resume to. We then grouped them into pairs or groups for the
audition. If we asked actors to stay for round two, they then
went to the wire-work staging area so that we could check
their comfort level while ‘flying’ in the wire harness.

When Chandler or James finally escorted them into the back
garage area at the Hyacinth Lofts for the audition, they came
face to face with…. Me and about eight other producers
behind the ‘big table’. We had a camera rolling, manned by
the pleasant and helpful Larry Longstreth. Johnny and I had

planned the process so that he could move freely through the building, no-one guessing who he was, so that
he could observe the actors. I was the ‘decoy’ so to speak. They saw me at the middle of the big table, I
was the one who talked to them and directed them… in short, I got to be the scary director person.

Christiine Chapman auditioning, several other
producers are sitting behind her observation. On photo,
Camera Oprator Larry Longstreth, on Christine’s right,
Andrew Schofield

actors filling out forms and NDAs
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The improv groups were a mixed bag. We brought
them in, gave them a scenario (there was just a car
accident/you are planning a murder/ you’re on your
way to the Super Bowl and one of you lost the
tickets/ You get a phone call that your mother just
died…) Then we gave them 30 seconds to map it
out and ‘go!’

In truth, I was the casting director that day because
I have 30+ years experience in acting and directing.
It was a fairly easy transition to casting director.
You know what the production needs, what the

director wants. You spend
hours sloughing through a great
many people who are perfectly
nice, but not what you want,
while looking for the gold.

On the table in front of me were 5 folders. Once the improv was over and the actors
left the room, I rated them on a 1-5 scale (1 being the no way in hell rating.), asked for
the others’ input and filed them. If they got a 5 or a 4+, we asked them to wait.
Chandler got the juiciest job of the day by far- he was the “hatchet man”. He’d lead the
actors back to the staging area, assuring them we’d be in touch if needed. Then he’d
follow the ‘keepers’ and hold them back from the rest for a moment, and ask them to
stay for the next round of auditions. In most of the groups, we didn’t find one person to

hold for round two.

The pair improvs were far more fruitful. Most of those actors were
invited because we considered them lead material. And they were. If
you are an actor reading this who was in a pair for a lead in this film,
know that you did a great job in your audition, you just weren’t right
for the part. That piece of advice is a good one to keep close for any
professional actor. 99% of the time, you were wonderful, but not
what the director was looking for. It is truly a “needle in the
haystack” process.

If you as an actor want to know what the casting director is looking
for, the answer is simple, yet amorphous: Make an unusual choice
with the character. It’s easy to read the words on the page, take the
first characterization that comes to your head, and go. What I look
for are those who THINK. The standouts of the day were people

who were ultimately cast in leads or who had parts in the film added to accommodate their talents. Here are
examples: When improvving, “your mother just died”, Brian Richeson (JOB) seemed to be going the usual

more actors waiting outside

Johnny Wu explaining the audition process
while Christine Chapman listens

George Tutie was put on wires to check
on his comfort level while on air
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route, until the actor who was his father hugged him. Brian turned his face ever so slightly to the camera as a
smile flitted across his face. Now THAT’s an interesting acting choice! Made me ask a lot of character
questions- why’s he happy? Did he do it? Plan it?
Is he getting a lot of money? Was his mom a
monster? Great stuff!

In the “car accident” group improv, we had a
couple of great standouts. Brandy Seymour
(YNARB) decided that even though I’d described
the accident as a fender bender, someone had
died. She went a surprising comic route, screaming
whenever anyone “stepped on” the invisible body.
Mark Colella (COLE), a talented stand-up
comedian, also went for the funny in the same
improv, playing a mentally handicapped witness of
the whole thing. I still remember him turning to the
cop saying, “I think he was reading a book”.

Mary Faktor (MASTER BISO) was definitely not at first blush the choice for the character. But again, she
made INTERESTING choices in her improv, “planning a murder”. She elected to be the person who
couldn’t follow through and completely lost her composure at even the thought of it. I remember Exec.

Producer Peter Taylor leaning over to whisper to me, “Now
that’s acting!”

We had been clear that we needed actors for the leads with
martial arts backgrounds. Many actors put martial arts
backgrounds on their resumes and then looked flummoxed that
we actually expected them to demonstrate their skills. Another
note for actors: Be sure you actually HAVE a skill before you
claim it. It will come back to bite you in the end.

On a technical note: we did miss one important thing in this
process- FOOD for the production team! We were so busy,
we didn’t even think of it, and subsisted on popcorn, water
and Twizzlers for the day. Not great brain food.

We saw about sixty actors for two lead and two supporting
roles and various smaller parts. We stayed an hour and a half
after our scheduled time to accommodate actors who’d

arrived late. Don’t arrive late. It’s stressful for the production team. What we wanted to spend our time on
was matching up the several actors in round two and seeing who worked with whom. We ended up rushing
that part a great deal because quite a few actors had yet to be seen in round one. It is a problem with open
calls that I doubt anyone will ever solve.

Andrew Sokol (Producer/Safety/Stunt Coordinator) talks
about safety requirement for wire-stunt work

Andrew Sokol (Producer/Stunt Coordinator)
seting up harness for wire testing
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At the end of the day, I suspected we’d struck our gold. I knew we had acting-wise. Johnny was not so
sure, wanting better trained martial artists, so erring on the side of caution, we scheduled a call back. It was
an invitation only event, with actors coming from three states to hopefully lock down one of two lead roles.

We had two sets of ‘brothers’ (JOB & MIDAEL) to do a read-off. Annie Kitral (DR. GUTIERREZ) was
there to read with them so that we could get a feel of the family/ tension the roles required. Again, most of

the producers were there, but this time we were in Johnny’s
office, camera rolling. Our problem was two-fold. The
better martial artists were extremely attractive (a must) and
obviously physically able to handle the stunt-work. The
other pair were charismatic and gorgeous, and better
actors.

So our dilemma: Athletes or actors? Younger or older?
Could we mix them up and have some of both? I put all
these poor men through their paces for a couple of hours,
and they bore it wonderfully. As did Annie, reading the
same couple of sides over and over again while we puzzled
it out.

In the end, the actors won out. Why? Because it is show
business. We are making a product, and we (and those
who are investing) want it to sell. Any of these four actors
would have been fine in the roles, but we needed more than

fine. We needed “Wow!” We needed actors
who could cross genre boundaries and gain
an audience among young women/teens. We
firmly believe that the pairing of Brian
Richeson and George Michael Tutie
(MIDAEL) will bring us that.

A side note on George. He came in just
hoping to get a background extra part. He
had little to no acting experience, but was
enthusiastic as hell. Never let anyone tell you
to not try. George Michael Tutie went from
being a promising model to the lead in a
feature film because he wasn’t afraid to
show up and do what was asked of him.
Rule #1- SHOW UP.

each actor had their photo taken with a number for selection
purposes. Steve Kramer is our photographer

another potential Midael was asked to go through harness testing
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The Evolution of Wire Work
By Andrew Sokol, Wire & Stunt Coordinator/Fight Choreography/Safety Coordinator/‘Set McGyver’

Well, I thought The Chase was over the top with three “simple” project goals:

1. Choreograph a 2-3 minute fight
2. In an elevator, oh, and
3. At least one of the fighters will be wired for ‘Matrix’ like fighting
4. And leave room for 4 cameras in the elevator

We did it and had loads of fun doing it.

The “A Joker’s Card” project, Johnny Wu asked us to wire two
fighters to fight each other at the same time. Well, Wayne Orris saved
the day by fabricating a ceiling track with dollies that allowed two
pulling teams to track with the fighters as they moved along the track.
Fortunately, we didn’t even have a single mid-air crash other than the
scripted type.

”Hey Andy…” Johnny starts and I sense another Laws-of-Physics
bending idea coming my way. Sure enough, some of the fight scenes in
“The Rapture” will bend yet more Laws of Physics. Since we are
trying to minimize the amount of CGI we have to figure out how to
wire up the two main characters to fight in the style of the Matrix

except one actor will have a 14 foot long tail and the other a 14 foot wide wing
span physically attached to them while they fight. Two problems here: wire
entanglement and actors crashing into each other.

Man, I’m gonna need help with this one. Good thing we have a great props and FX
guy Tom Luhtala! Another key to this is Christine Chapman in Wardrobe & Make-
up. Throw in Wayne Orris who will fabricate an overhead frame which will maintain
fighter-to-fighter orientation, and then Jason Hilton with his professional harnesses
coming all the way from MN... We should have this challenge licked.

While all this is being done, our actors are busy with various Martial Arts Masters in
Cleveland, Canton and Columbus to horn their fighting skills.

The yank and fly you see in the trailers worked well. In one particular scene we did
for our Teaser Trailer back in April 2006, six takes went as planned, but on one
take, a bronze swivel failed, sending Chandler Chapman flying toward the pullers
behind him. It turns out the swivel casting had a bubble inside which could only be

wire work testing @ The Chase short film project

Johnny Wu on harness to make sure it is safe
for the actor while Andrew Sokol watches
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detected by x-ray imaging. That swivel was the one and only component that wasn’t safety wired because
it needed to swivel and a back-up wire would have prevented that. This goes to show you: DON’T TRY
THIS AT HOME! Even with our experience, the unexpected can happen. Fortunately, Chandler is okay

with no permanent damage done.

As the shoot date approaches the action sequences are jelling
nicely. Fight timing is getting closer and closer. In the final fight
scene between E and the Chimeras we create a timeframe
offset. E is so enhanced that he moves 3 times faster than the
Chimeras. This allows E loads of time to anticipate and react
to the kicks and punches thrown at him. He actually uses
Jonathan as a shield moving him into the way of the other
attackers. E is so fast that this fight takes place in the real-time
frame kept by a set of silver balls E tosses up in the air and
catches after the first clash. Should be a neat visual result.

Stay tuned. We’re working hard to bring you a polished anime
action flick!

Now Johnny, about that exploding water cooler gag…

above: Wayne Orris checking on the
ceiling track for wire work.

right: Johnny Wu having the full body
harness provided by Jason Hilton (2nd
Unit Stunt Coordinator)



1919191919

1265 W. 106th Street
Cleveland, Ohio 44102

www.rapturethemovie.com
Tel: 216.373.3278

Johnny K. Wu - Cleveland’s first independent filmmaker to utilize wire-work stunts in films

Through the eyes of the Head Medic
Todd Metzendorf, Executive Producer, Head Medic

I am a fulltime firefighter / paramedic and this was my first endeavor into the film industry thanks to Johnny
Wu. Let’s just say I hope to be back for more. I would like to thank the whole cast and crew. Every time I

had a safety concern or wanted to check someone out medically
from something I observed, they were all very cooperative. All
the actors showed up in top physical condition which made
injuries minimal. The days were long and hot, mostly filming 12-
14 hour days. There were occasional jokes pulled on people,
but that just helped keep people sane. With the heat, we kept
craft services hopping. Going through hundreds of bottles of
water and they met the task every time. Although sometimes the
food was cool, thanks to the director holding filming longer then
anticipated, the food was always good and plenty. They even
made sure to deal with some special needs of people. Thanks
for keeping us going all 13 days guys!!!

It took a few days, but by the second weekend you could see
the crew bonding and becoming more family like. This helped
things move more smoothly the second week at a more critical
time. The second week we were out of town in Port Clinton. By
being more of a family atmosphere, it made it easier for the crew
to deal with being away from home. The actors mostly change
from movie to movie but hopefully Johnny will keep this crew
mostly intact for the next movie so it won’t take as long to become “family”.

The actors for this movie showed passion and dedication. They showed up everyday well prepared and
ready to go, which made for fewer takes per scene. I even saw several one take scenes, How often does
that happen? Watching the actors intensity and facial expressions while acting was amazing. I wouldn’t be
surprised if I saw a few future big screen stars.

There were several days of wire stunts. The wire team gelled after the first weekend. They always set up the
rigging in a timely manor and safety was their main concern, double and triple checking the rigging and
harness prior to every stunt. The only problem with the wire stunts, was getting the actors out of the harness.
They loved the stunts so well, they kept asking to practice more or do one more take “for safety”.

After the wire team was ready, the lighting and camera team moved in to get ready. Although they ran into
several building concerns, natural light issues, and some electrical problems, they always found a way to
work through it with few filming delays.

Now the fun work is done and the main work is starting. It is now time to edit,
piece together, add effects and make the movie. With the intensity and
dedication I saw on set, I have no doubt the editing process will be the same
and the end result will be an amazing movie. Thanks to all for making my first
movie a great experience and I can’t wait to see the final product!

Todd Metzendorf, helping putting
harnesses on Brian Richeson
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Craft Services - Or - Would You Like Fries With Your
Dialogue?”
Jim Geier, Executive Producer/Co-Writer/Craft Services Manager

At least I know how I became co-writer for the movie: I talk a lot, and can string two (or two thousand!)
words together to make a sentence. But how I got involved with the food thing is a bit more fuzzy. Basically,
it appears to have come down to two crucial facts:

1) Johnny needed someone to worry about planning the meals, munchies, and drinks during the shoot; and...
2) I was breathing.

At first I was just going to do the planning and buying before-hand, and have one or more PAs on-set do all
“the heavy lifting” during the actual shoot. This would let me stay at work and perhaps just do a little

coordinating by phone if necessary. But so often PAs end up being
assigned to a dozen different tasks each day, and I got to worrying
about how well things would go without at least one person on-set
every day whose primary concern was just the food. I really wanted
people to enjoy the whole “Rapture” eating experience, rather than
viewing it merely as something that kept them from starving. This way,
I figured people would feel comfortable, happy, and well-cared for.
Then we’d be able to spring the trap! ...Um, I mean [ahem] then
they’d be able to do their best work. And perhaps more importantly, I
wanted an excuse to see the movie getting made, after helping to write
the darn thing! So I told my boss I’d be taking the first two weeks of
July as vacation, told Johnny he’d have to put up with seeing more of
me than usual, and got ready for the full Hollywood...uh, I mean,
Cleveland... film-making experience.

I figured that taking care of things like munchies and bottled water
wouldn’t be too hard, since I could start stocking up on such non-perishables well before shooting began.
(My “secret identity” as an engineer makes me like handling as much as possible before-hand, so less can
blow up...uh, I mean, go wrong... at the last minute.) But as the first day of filming approached, I was
nervous about some of the meals we’d be providing. A budget like ours had limited funds for food, and even
with significant culinary donations lined up by Johnny and others, we still had a number of meals that were
simply marked as “Cookout” or “Pizza And Salad”, our two generic fill-in designations.

Depending too much on cookouts – especially when we were talking about Port Clinton — left me uneasy
because there’s so much “real time” stuff that can go wrong: You need someplace to set up, someone who
(unlike myself, at the time) knows how to grill, weather that decides to cooperate, etc. And as for “Pizza And
Salad”: Well, pizza is one of my favorite foods, but I wasn’t sure how happy other people would be to have
it for three or four days of the shoot. And then there were the vegetarians to keep in mind. And my hope to

Jim Geier cooling the water bottles
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be able to take a couple days off so I could actually get some sleep
during my vacation. And how would we deal with leftovers? And how
much ice would we need? And what if there wasn’t enough food? Or
they hated it? Or got botulism? And what about that whole global
warming thing, anyway? And…

…But as it turned out, all the meals got covered more-or-less okay.
(We ended up only needing to depend on cookouts for the first two
days. And rather than having too much pizza, I think people probably
would have liked one more pizza meal than we had.) Everyone was
so gracious, and I had so much help from so many quarters, that I
needn’t have worried in the first place. (Well, except about global
warming.) The aid I received started with several of our Associate
Producers:

- Wayne Orris helped arrange for meals in Port Clinton (which was
especially important since I wasn’t going to be in P.C. until the last
two days of shooting).

- Ray Elkin helped plan and organize, did tons of buying that I
couldn’t get around to (including “day of” buying), provided supplies
and utensils, and did grilling and cooking on the first two days of the shoot, as well as providing home-
cooked vegetarian and “fill-in” food for other days. Ray had to work his “day job” through most of the
shoot, but was indispensable even then, as he’d drop off supplies or go shopping before going in to work,
and if necessary, be available afterward to help. And the two days I wasn’t in Port Clinton, he ran the show.

- Kyle Znamenak — yes, that Kyle, one of the stars of the movie! –- was always there to help with anything
and everything, when he wasn’t acting. (And he tried to help even when he was acting, ‘till we told him,
“No! You’re an actor, today! …Besides, you’d get mustard on your costume.”) From doing the grilling

when Ray wasn’t there – yes, he grills meat, he just doesn’t eat it
:) — to lugging water and ice, to arranging & replenishing the
food & coolers, to microwaving leftovers, to watching over
everything while I was out getting more water/ice/fill-in-the-
blank, Kyle always made me and Ray confident that he had our
back.

But the help didn’t stop with our Producers. Karen Joyce,
possessed of multiple talents (including acting and makeup) and a
face as beautiful as her spirit, was always ready to jump in when
Ray and Kyle weren’t available, washing the fresh fruit, helping
me clean, replenishing the coolers, re-arranging the ‘fridge so we
could fit more leftovers in it, and so forth. And when we had
more leftovers than we could handle, Karen was able to takefood provided throughout the shoot, from left to right: Armon

Arcuri, Johnny Wu, Mike Bove, and Andrew Schofield

Jim Geier testing the wings out

them to the women’s shelter where she volunteers her time, so
they wouldn’t go to waste. (Which did almost as much to make
me feel good as just having her around did.)
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And of course, there was Todd Metzendorf, our multifaceted EMT who ended up filling and lugging around
the coolers for our multiple-unit days in Port Clinton (as well as taking our final leftovers for the fire fighters
so they wouldn’t go to waste). And Annie Kitral – that’s right, Annie! – who helped lay out the food on
more than one occasion, and who continuously buoyed my spirits with her grace and good humor. And
Andy Sokol, who donated his self-built grill to the movie. And Kathy Fitzgerald and Anne Dombrowski,
each of whom provided fresh fruit for the cast. And all the guys who lugged stuff in from my over-stuffed car
every morning. And everybody who was so generous with the “thank you”s each day. And so on, and so
on, and so on. Not to mention the businesses that so generously donated delicious food to our cause: C & Y
Chinese Restaurant in Cleveland, Angelina’s Pizza in North Olmsted, and the Subway sandwich shop in
Port Clinton. My sincerest thanks — and Johnny’s, as well — go out to each of you, cast, crew, and
supplier. (And anyone I’ve forgotten to mention specifically.)

Certainly, there were things that could have
gone better. I still kick myself over not
verifying that Unit 2’s Lunch leftovers were
getting put on ice for Dinner, that one day.
And the grilled chicken on Day 2 wasn’t as
moist as it might have been. And the
vegetarians didn’t have as much variety in
their meals as I’d hoped. And maybe we
could have done with a little more fried
chicken or pizza in place of a couple other
meals. And my peanut sauce still needs
work, and the whole Deja Blue water thing
is best left forgotten, and…

Oh well, at least no one starved.

As for myself, I’ve said it several times since then: Despite a few moments when I wasn’t the happiest
camper in the world, the shoot was simultaneously the least relaxing and the funnest vacation I’ve ever had.

I’ll close (finally!) with a few miscellaneous observations, recollections, and recommendations for anyone
who decides to handle Craft Services in the future:

 You’d be surprised how much crap you can cram into a Honda Civic.
 But it still won’t be as much as you’d like.
 Bottledwaterbottledwaterbottledwaterbottledwater. Preferably spring over purified (but in any case

not Deja Blue). Some of it frozen, most of it refrigerated, and a bit left at room temperature for
those who prefer it that way. Try to think of replenishing the coolers constantly.

 Besides the water: Lemonade ‘cause it’s nummy, Gatorade ‘cause electrolytes are cool, and
regular & diet pop/soda, because we’re brainwashed by corporate advertising (and need caffeine
on occasion).

another hat Kyle Znamenak wears during The Rapture shoot...
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 Disposable foil roasters for miscellaneous uses, such as holding leftovers in the fridge and presenting
fresh fruit on ice. Speaking of which…

 Ice. LOTS of it (especially when it gets in the high eighties or nineties, as during the first four
miserably hot & humid days). But not so much so early that you end up having to leave it out to
melt. (Plan to make a second ice run later in the day.)

 Pans of some sort – those foil roasters work well — to lay the extra ice in because you DID get too
much of it too early and had to let some of it melt, you moron! ;)

 Granola bars, Nutri-Grain bars, and Pop Tarts are okay, but people will apparently beat their own
grandmothers to death for a few choice Clif bars.

 Munchies in several varieties, but especially Scoops. (As in Fritos.)
 Dip. (See above.)
 There are relatively few problems in the world that can’t be solved by good fried chicken.
 Funny memory: Being able to rattle off a few lines of dialogue to clarify something, and having JP

wonder why the Craft Services guy knew the script so well.
 Pleasant memory: [Too many to list. Here’s one at random.] Bagels & cream cheese from Panera

Bread in the parking lot, serendipitously making a frustrating situation a little more fun.
 Pleasanter memory: Pizza & pool on our day off.
 Pleasantest memory: The mini-wrap party at the bar, drinking amaretto sours and watching Johnny

not be the sober one, for once.
 A Final Question: Anyone need three left-over bags of charcoal and some lighter fluid?

during break, Jeff Yanik tries to take over Johnny Wu’s job...
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Special effects department checking in
Tom Luhtala, Special Effects Supervisor/Producer

Hi, you don’t know me. If you’ll indulge me I’ll give you the quick bio. I grew up in the Cleveland area,
dreaded the day in day out kind of job in a factory that seemed to go with the family. My godfather

always seemed to be doing something that blew my mind when I would visit, he had huge spaceships built
from toys and hardware items, or his attic was built up into a space city or medieval landscape, or a giant
robot was forming in his garage. In school I took some art classes and thought that special effects would be
something fun, hey who wouldn’t want to work in movies? I went to school for it out in Pittsburgh, the art
institute specifically then came back home to get some money together to head elsewhere and make a living.
I’m still here and still working at it, for many reasons, but mainly because the low budget movies seem to have
the most opportunity and I’d love to see
Cleveland become a new film center for
the country.

With that said, I go back to “The Chase”
with Johnny when the opportunity to work
with him was presented to me. He had
some wild ideas for what he wanted to do
and I was interested in seeing how far he
could take them. I’d say that after The
Chase and “A Joker’s Card” he can and
has done a lot of what he wanted to.
Nothing is ever dull with Johnny, that’s half
the fun, the other half is the crews he can
get together and as stupid as you may think
it, the energy that everyone has.

I’ve been given a lot of work on this movie
and a lot of flexibility to pull things off. If
you’ve seen the official site of the movie, rapturethemovie.com then you know that at least one character has
wings, rather large wings to be more specific. They come in at about a ten foot wingspan. One of my jobs is
building those, as a working practical effect. The process started out as another “use myself as a test bed”
when I had some help from John Prisel to lifecast my back. A fiberglass plate was made that the wings would
be attached to, along with pneumatic and electrical controls to operate them. The wings themselves are rather
lightweight, under 10 pounds for the test set used in the teaser trailer. An aluminum framework covered by
foam and fabric, and finished with foam feathers compose most of the wings. With some of the bugs worked
out the set or sets used for the film will essentially be built the same way. Joints will be added at the wrist so
they can bend towards his chest, a better more anatomical musculature will be made to cover the metal
skeleton, and the feathers will be more detailed and should be able to pivot allowing the wings to fold
naturally. Most of the other movies that have had wings have either made several sets that do one thing or
another and get swapped out, a few have had one set that does everything but weigh in at 60 pounds or

the mechanical wing and its supporting backplate
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more. One of the biggest challenges that
I’m approaching is trying to get a set of
wings that CAN do everything while
staying at a reasonable weight and
looking good. The use of foam for the
feathers should help with this quite a bit.
Vacuum forming feathers into their shape
and only adding the minimum plastic shaft
should find some balance to this problem.

Another very fun job will be Job’s tail. To
keep some things under wraps for the
time being, I’ll just give a brief idea of
what’s going into this. The tail, like the
wings, will be a metallic enhancement to
his body. The design has drawn on
crayfish, lobsters, crabs, insects, and
machinery. The size is still in flux, but it will be impressive, and just wait until you see what it can do.

I’m trying to involve a long time co-worker, Don Bumgarner into things. Don and I go back several years,
to when we were at school. He’s worked with me on many projects, including working with Tom Sullivan
last fall, a high point for a couple of evil dead fans. We’re going to get to do quite a few other fun things
from some sci-fi type weapons, armor, and helmets to other chimera enhancements and the challenges of

making everything look good, be safe for all the stunts
and stuntmen, and come in under budget and on time.
Besides Don I’d love to get my godfather involved on
a few of the things and have several other people who
will probably be helping out in various capacities to
make Johnny’s wild dreams become reality.

One last note before I let you go, and that is to
address the teaser. Things you saw will change, if you
liked certain things you should be even more
impressed with the movie, and if you didn’t the final
product will make you forget about anything you were
disappointed with. I have faith in everyone Johnny has
brought in on this.

You’ll have to stay tuned to see what we’ve got going
into this movie. Here’s something to further tease and
taunt all of you who love that behind the scenes kind of
thing. I know you’re out there.

mechanical wings on Jim Geier’s back

first concept wings that used only for the first teaser poster; this were the feathers for
the mechanical wings...
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It’s all about the Wings…
Chris Yanc, CG Supervisor

Near the end of June 2007, a director I work with, Tony Samangy from Autumn Haze Pictures, asked
me if I would be interested in helping finish up some 3D work with another director he knows. I agreed

and got in contact with Johnny Wu at MDI Films to begin discussing what was needed. It did not turn out to
be a small job. My initial thought was just setting up a few key shots throughout the movie. It ended up being
a little more complicated than that.

The task - Animate and track computer
generated wings on the back of the main
character through the movie. The model
was already created by the previous
animator, for reasons he could not finish
working on the project. Now, regarding
3D animation software, I began learning
using programs like Bryce 3D and
Lightwave. After some time and thanks to
my 9-5 job, I became fluent in 3D Studio
Max. Unfortunately, the model of the
wings was created in Maya.

After trying to work with the Maya
model, which the feathers of the wings
were created using the hair tools, I did
not have the control I wanted. So I went back to Johnny and talked though recreating the wings in Max.
Which would mean rebuilding the feather’s textures and bump maps, but I could still use the polygon mesh
for the arm of the wing. This move made even more people working on the project pleased because the new
wings were much fuller, better controlled and animated in a more realistic manner. Now they mimicked how
bird wings move and act.

After the model was rebuilt and got final approval from all involved in the movie, there was little time to finish
over a 100 completely unique shots, and track them to the actor’s body. So another animator was brought
on to help lighten the load of work. I gave Brad Dimmers a copy of the model and the textures so he could
convert them to use in Lightwave. I was told that the previous 3D animator had been working on the wings
for a year and didn’t finish much of the movie, and Johnny needed to finish the movie in even less time now
since everything else was more or less finished. So Brad and I were in quite a time crunch.

On the final compositing side of the project, the other animated suggested creating a rig with tennis balls to
help him place the wings in the scene; the wings would just lie over the rig and tennis balls. Unfortunately, the
way the rig was setup; the wings for the most part in the end would not cover it. Brad and I worked with
Johnny to cover the rig and tennis balls with the wings best we could, but some scenes just could not be

Midael (George Tutie) tries to intimidate Jonathan (Kyle Znamenak)
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covered without looking bad. The only
tracking point that was really needed was
where the arms are attached to the actor’s
back, and a small point or two around the
top of the chest to match the motion of the
upper body on shots that faced the actor’s
front body.

Working with Johnny was great
experience. He understood the incredibly
short timeline he wanted everything done in
and worked with Brad and me to come up
with solutions to simplify the scenes
needed. But the project still turned into a
good handful of weekends and evening of
little sleep as I worked a 9-5 in a web design firm. Fortunately, with each scene that finished and was
integrated into the final movie, the feedback was fantastic. Everyone working on the movie was very please
how the new wings were working out and how quickly they were finishing up. It wasn’t long before I’d be
working outside of the Rapture project and I would overhear someone I didn’t know talking about how
great the new wings look in Johnny’s movie. So after only roughly 4 months of first contacting Johnny, over
100 shots of the new wings were setup, animated, rendered and placed in the movie. It was a great project
to work on, next time I hope to be involved from the beginning, instead of only the final dramatic push to
get it wrapped up.

Brad Ditmars, CG Animator

My name is Brad Ditmars, my work on “The
Rapture” started with a message on myspace.com
of all things. Johnny K. Wu contacted me through
myspace.com to tell me about this film he was
working on; he wanted to know if I was interested
in being an animator for the film.

This was all back in June of 2007. I had just
finished up classes in college and graduated in May.
I graduated with a degree in Digital Media and my
studies were focused in 3D/Animation. I excitingly
accepted Johnny’s offer and started working on my
first freelance animation job.

Johnny wanted to bring me into the project to finish up some animated shots of the character Midael’s
wings. The original 3d model of the wings was created in the software Maya. I had very little experience in

Midael (George Tutie) flies over E (Ray Goodwin Jr.)

Midael (George Tutie), Mia Myros (Donna Williams) and Dr.
Gutierrez (Annie Kital) watched an incident unfold.
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Maya with no access to the software. My knowledge is with Lightwave 3D, so in the beginning there was
some small speed bumps to get through.

Chris Yanc the CG Supervisor had completely remade and improved the model of the wings. And although
the model was still built in Maya I had already worked out the kinks in importing the original model into
Lightwave so I did not have many problems with the new model. However I had to completely rework and
tweak much of the texturing within Lightwave to resemble the intended look. I also had to create a rig or
bones for the model so that I could animate the wings.

Through out the course of about 5
months I corresponded with Johnny
and Chris via email sending pictures
and videos to them to update them
on my progress. During this time I
worked on 35 shots in 3 different
scenes ranging from a few seconds
to over a minute long. When I was
given the ok by Johnny I would
send him the animated sequences of
the wings to be put into the film.

This being my first job out of college
I got to say I am happy to have had
the opportunity. I have learned quite
a bit from this experience. One
being that scheduling work times
and deadlines for myself is important in freelance work, deadlines on this project were a bit more relaxed. I
wasn’t in a studio or office on the clock, I was at home with my own equipment and plenty of distractions.
Although Johnny seemed pleased with the
speed I had gotten the work done at.

Overall I had a fun time working on “The
Rapture” it never seemed like “work” this is
what I want to do for a living, animation work
in the film industry. I am glad to have been a
part of a quality production. Just maybe it will
open up some doors for me. The best part of
the film for me is seeing my name roll up the
screen in the credits.

Ydnarb (Brandy Seymour) launches toward Midael (George Tutie)

Job/Abaddon (Brian Richeson) vs Miadel (George Tutie)
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Letters from the CAST

Johnny,
Thank you, for making me apart of the Rapture project. You assembled a fantastic team both Cast
and Crew for a wonderful experience. The crew was helpful, hardworking, and fun. The actors made
a safe/supportive environment for each to start
reaching their potential. My Appreciation, for
the all the actors making a safe environment to
trust one another, is deep. I learned something
new from everybody on Set - how great it
that! Annie especially, she is such a loving
mentor/mother to us all and a loving soul. I
made so many new discoveries in pursuing the
craft of acting with Rapture… I feel like I’m
on the tip of an invisible, undiscovered,
Iceberg - and I just beginning exploration of it
breadth, width, and depth... what a great
feeling. Last but not least, you gave me the
chance to FINALLY to do some Martial Arts
on Screen – Awesome!! You have wetted my
appetite for more and I see the direction and
the skill sets I need to develop and refine to become top notch. Thank you for trusting in me.
Allowing me an opportunity to choreograph a short scene was the icing on the cake. Please give my
best and my heartfelt appreciation to everyone associated with this endeavor.

I hope to see you on set in the future,
Respectfully your,
”E” Ray Goodwin, Jr.

Johnny,
I know this is kind of late and I’m sorry, but I felt I should thank you and everyone else for letting me
be a part of this film. It was my first big project and you guys understood that. That made me feel
very good. I’m not going to lie to you, there were times of frustration for me, but overall it was a very
enjoyable experience. I liked meeting all the new people. Everyone was very nice to me and gave me
tips on what I could improve and complimented me on things I did right. All the actors were great!
Brian, Anne, Kyle, Donna, Ray, etc. (sorry to people I left out)were all so great to work with. Even

Johnny Wu’s note: “Being a director, sometimes it is hard to know if the actors enjoyed their
experience with me, so when I received this email, I felt the warmth inside me and tears filled my
eyes. I thank her for reminding me how fun it was during the shoot and thank her for being there
through the shoot.”

Johnny Wu working with E Ray Goodwin and Brian
Richeson on their final battle fight sequences
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though I didn’t have many scenes with Ray and
Donna I loved working with them because I was able
to work well off them because they gave me a lot to
work with. Of course I can’t forget Brian, Anne, and
Kyle. Anne was always great and always giving me
pointers, Brian was great because of his enthusiasm
for his work, and Kyle just had this great personality
that made me like working with him. Joseph, Karen
and Christine were really great and helped me loosen
up when I was getting frustrated. Especially Joseph.
He is one funny guy! Johnny without you I wouldn’t
have had the pleasure of doing this project. Thank
you again! I know Donna wrote a similar thank you,
but I just really felt that I should write one as well.
P.S. I hope post production is going well.

George Tutie

Hi Johnny, I hope all is well. I just wanted to take a moment to tell you how wonderful of an
experience I had while being a part of The Rapture. Even from the first moment when you had asked
me if i would be interested in doing this project with you I was absolutely tickled. As time went on and
the moment of our table read and rehearsals were upon us I
was wondering if I would be able to deliver the type of
performance that you wanted for your movie. There were
some pretty heavy scenes in there and I did not want to cheat
the movie of their powerfulness.

On the first day of shooting there was an electrical problem
that left the actors waiting. This was a blessing in disguise! I
can not speak highly enough of Annie for getting us together to
run lines, practice scenes, work on background stories for our
characters. She helped so much in the ways to remember
lines, actions with purpose, living in truth of the character. She
was and is amazing! So very generous with her time and talents. She was truly a gift to this project.
Just a real and sincere and wonderful caring human being who is also extremely talented! Holy cow
she’s good! Just a delight to be around and watch her play. Incredible!

All of the actors were very generous and open in their scenes. I did not get to do much with George
and Kyle and Mary and Tom, but I really enjoyed being able to watch them do their scenes and talk
with them when I could, if only for a moment, they are really nice people.

George Tutie and Brian Richeson
practicing their fight movements.

Donna Williams’ Chimera hand
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I was very nervous about the whole “death and dying”
scene with Brian. We really had not spent a lot of time
together. And we were going to shoot that within the
first two days! I had asked Peter for a closed set and
that request was honored. Everyone, and I mean
everyone, on that set was so professional. They knew
that this was going to be a very emotionally charged
and difficult scene and they respected every aspect
about it. Even when Joseph had to re-aply my make-up
he handled himself in the most respectful and
professional manner possible. I must mention how
giving and supportive Brian was throughout that scene.
He really made it safe and possible for us to “go where
we needed to go” to make the moment happen. The
thing I was scared the most of has become my finest
and proudest moment. I will cherish that always! This project enabled me the oppurtunity to see where
I am in my craft and where I can go and where it is I need to go yet. I learned so very, very much being
with all of the wonderful people that you had involved in this project. This will stay with me always.

Brandy is truly a great person. She is and was so much fun to be with. I feel as if we truly bonded as
“sisters”. We talked about missing each ohter on the days that we did not shoot together! I just got so
used to having her right by my side that it has
been a strange adjustment not to see her. She is a
very talented and giving person as well. We ran
scene after scene after scene together working on
what our relationship was like as “sisters”. We
really delved pretty deep into things and I fell that
all of that payed off. She is very talented and
committed to her craft and generous with her
knowledge. She was just so great to work with
and I miss my seeester!

Thanks for making her my sister!

I feel that Ray also did a wonderful job as well.
Man that guy can be intense! Wow! Talented!
Also very giving in his knowledge as well. I know
he took his time to share with the guys on sparing and characters. I know that they really appreciated
him for that. From the first time that I met Ray at the martial art class we hit it off and seemed to have
this bond which worked out great for the film because that enabled both of us to trust one another with
where we felt we needed to go with the scenes. The scene after the “cat fight” was another intense and
emotionally charged scene. All three of us knew that we could trust one another and take that scene to

Mia Myros (Donna Williams) comes to
save Job (Brian Richeson)

cat fight between the sisters... (Me in the background)
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as high as we could with it because it was such a pivotal point in the film where Mia knows that she has
to betray her true love. She knows that she has to lose everything with Job in order to save him. None
of us had worries. We knew that we could rely on and trust one another to do what we needed to do
and go where we needed to go. That is another of my favorite scenes.

The crew was great! I made so many
friends through this experience. My life
truly is richer for it. What a wonderful job
you did in picking the people you did to
work with. I have too many fond and
awesome memories to mention! This
would turn into a novel if I did! I simply
could not have asked for a better
experience, better people, and better
memories. All others will pale in
comparison to this one. This was my first
great film that I did. Great in meaning
how much I loved what I was doing!
Loved it! Loved the people and could not
wait to get up the next day so that I could
come and play again!

This has really been a life changing experience. I now know that when called upon I can perform. I
know that I have much to learn yet and always will, but I ‘m so excited about finding out more and trying
more and doing more!!!!!

For the first time my father is actually supporting me in my decision that this is what I want to do for the
rest of my life!...Tremendous, emotional, amazing...I didn’t know if he ever would. Thank you. I think
that he could see the excitement in my eyes and felt the energy from this and believed.
Thank you, thank you, thank you. Loved it, love you, simply lovely! You and Peter and Cynthia and
Sarah and Andy and Joseph and Jason and Mandy and Marc and J.P. and, and , and everyone...all just
wonderful and talented people. And I mean everyone...too many to list, but all equally important never
the less. I will cherish this always. So again I thank you my friend, I thank you! What an amazing journey
and I am so glad that I got to share it with you, and the entire crew! Can’t say enough about the
awesome and committed group of people.

Thanks for letting me play!

XOXO, Donna (Mia)

casting of her powerful Chimera arm. (Joe Shaw and Donna Williams)
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Biographies
Johnny K. Wu, Co-Writer/Director/Exec. Producer
Johnny K. Wu, a known martial artists (inductee at several martial arts hall of fames) with a MBA, has been
creating media and very much involved within the entertainment industry both in Los Angeles and Cleveland

since 1998, he has produced and directed award winning shorts and
feature films which all has been shown throughout the world.

Wu has organized events that included the participation of Will Smith, Eve,
Pamela Anderson, Steven Seagal, Kevin Bacon, Kid Rock, Alicia Keyes
and others. Locally, he’s a pioneer the independent filmmaking community
plus the administrator for Cleveland IndieClub, a monthly gathering for
filmmaking enthusiasts. Johnny has appeared at numerous events
providing insight discussion in marketing/publicity and making a low
budget film look like big budget.

Wu has been featured in many publications including the Smart Business
magazine, kungfucinema.com, Kungfu Magazine, The Plain Dealer,
Cleveland Free Times, Cleveland’s Scene Magazine, FilmThreat.com, and
Erie Chinese Journal, World Journal, Post Magazine, Cleveland
Magazine, and others.

The Rapture, is Wu’s latest film, a SAG ultral-low budget action sci-fi/Anime styled feature film influenced
by Asian cinema, completed in November 2007, the film and its trailer has received a lot a positive
feedback and winning 2 Telly Awards.

Johnny Wu is currently working on short horror comedy film Jean Claude The Gumming Zombie and his
next feature Trail of Bodies, a suspense/thriller that is planed to be shot around Cleveland and Las Vegas.

James V. Geier, Co-Writer/Executive
Producer
An electrical engineer by trade and a “general
purpose geek” by inclination, Jim has been a
lifelong fan of science fiction and fantasy —
both film and print — as well as comic books.
He has an abiding interest in the history of
science, mathematics, philosophy, and religion,
and a tendency to discuss such issues until
everyone else’s eyes glaze over.  Jim also
contributes DVD and movie reviews to an
online news and commentary magazine.

Johnny Wu, James Orosz, and Jeff Yanik

Jim Geier explaining to Annie Kitral (Dr. Gutierrez) her sequences.
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Kyle Znamenak, Executive Producer, Actor
Kyle Znamenak (also plays Jonathan in The Rapture) recently graduated in psychology
major at Baldwin Wallace college in Berea, Ohio.  Kyle began studying acting in high

school, in which he earned his membership to the international thespian
society as well as being elected thespian president in 2002-2003. Kyle has

performed onstage for several years until he was invited to work on one of Johnny’s film
“A Joker’s Card”. Kyle has always had a fascination in movies, especially Horror
movies made on a small budget.  By being within “A Joker’s Card”, it sparked an
interest in Kyle and has directed couple of short films of his own. Kyle is currently in his
short film Jean Claude the Gumming Zombie and he is co-writing a feature film for their
next project slated for principal photography in Fall 2009.  Mr. Znamenak will function
as the Secretary for The Rapture LLC.

Todd Metzendorf, Executive Producer, Medic
Mr. Metzendorf is employed as a fulltime firefighter /
paramedic.  Prior to his current job, Mr. Metzendorf spent 2
years at Youngstown State University studying International
Business..  With his business education, he has been a past
Board Member of Tidalwave Broadband (2001-2003) and is
currently co-owner of Escape in Bedford, a computer gaming
and internet access center. Mr. Metzendorf will be
responsible with the logistic details for The Rapture LLC.

Raymond Elkin, Executive Producer, Craft
Services
With 2 ½ years of Business Administration at Cuyahoga Community College, Mr. Elkin has
extensive experience with office management, quality control, customer service, and accounting /
bookkeeping working at several regional corporations. Mr. Elkin has been helping Johnny in
filmmaking projects since 2001, Mr. Elkin will function as the Treasurer for The Rapture LLC.

Producer / 1st Assistant Director: Jeff Yanik
From the early age of ten, Jeff Yanik knew that he would someday
make movies.  After working in cable television and acting on stage
during his high school years in his hometown of Solon, Ohio, Jeff
went on to attend Ohio University where he earned a Bachelor of
Science degree in Video Production and a minor in film.  He then
received a Master of Fine Arts degree from the University of

Miami’s Graduate Motion Picture Production Program in Coral Gables,
Florida.

While at Ohio University, Jeff directed the short sci-fi comedy Variable
Skies.  During his time at the University of Miami, Jeff produced and
directed the award winning suspense thriller Murder at Midnight and the

Todd Metzendorf trying to get rid of our 2nd unit
stunt coordinator Jason Hilton (just kidding!)
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politically based character drama Broken Oath.   In addition to his main interests of directing and
producing, Jeff has also served in a number of different crew positions on various projects.  He served as
an assistant director and art director on two award winning short films at the University of Miami.  He also
served as an instructor for undergraduate film and video production classes at the university.  A frequent
collaborator of Jeff’s is composer Jonathon Cox.  Jonathon has composed the original score for all three of
the short films directed by Jeff Yanik.

Jeff is currently working with Johnny Wu and MDI on developing two new short films as well as the feature
film, Trail of Bodies.  Trail of Bodies is based on the novel by Kreig W. Vens.  Jeff will be producing the
film as well as serving as second unit director.  Trail of Bodies will be directed by Johnny Wu.

Producer / Visual Effects Supervisor: Tom Luhtala
Tom Luhtala brings a little bit of everything special effects to the table.
From props to puppets, models to makeup.  Having acquired extensive
knowledge of traditional effects, he has begun delving into the digital
realms and teaching himself computer animation.  He hasn’t quite
specialized yet, but in a smaller movie-making market like Cleveland
this isn’t necessarily a bad thing.  With a few rungs of the ladder to the
top under his feet, he attended the Art Institute of Pittsburgh to further
his education and skill set.  Since graduating in 1999, Tom has stayed
busy on projects while continuing his education the old fashioned way;
trial and error, along with extensive iresearch.  He considers time spent
time reading and experimenting well spent, and he pits his new
knowledge to work on the projects he’s taken on, be it a student film,
short film, feature or even a stage job.

In an ever changing and growing area such as special effects, staying put means falling behind.  With high
hopes of bringing more film work to Cleveland, Tom gets involved with whatever he can locally while
handling jobs in the region, and even internationally.  He attempts to balance high quality with low cost in
every job he takes.  After all, pouring money into a project doesn’t mean quality or results.

For ‘The Rapture’ Tom brought a bit of everything to the table including computer modeling and animation,
fabrication of pneumatic wings, several different tails for Job and Mia’s metal arm.  He enjoyed the
challenge, and if you never notice all the work he did he’ll be a happy man, because that’s what it’s about;
creating a world that pulls you in and makes you believe.

For more information, and to see Tom’s work, visit his
website at: www.clevelandfx.com

Producer / Wardrobe / Make-Up Artist: Christine
Chapman
Christine Chapman provided wardrobe, make-up and hair
for “A Joker’s Card”.  Mrs. Chapman has over twenty years
experience in costume and make-up design.  She began her



3636363636

1265 W. 106th Street
Cleveland, Ohio 44102

www.rapturethemovie.com
Tel: 216.373.3278

Johnny K. Wu - Cleveland’s first independent filmmaker to utilize wire-work stunts in films

behind the scenes work as a teenager and eventually became the first paid customer and make up designer
for the Bowling Green State University Opera Theater, where she did the “Barber of Seville”, and “The
Marriage of Figaro”.

A former member of the International Costume’s Guild, Mrs. Chapman has provided wardrobe and make-
up services for theater and film since 1984.  She is also a filmmaker and theater producer in her own right.
Her directional debut was “Twenty First Century”, a short film that is currently on the festival circuit.  She
and her producing/writing partner (and husband), Chandler Chapman have two short films in pre-
production.

Mrs. Chapman was also one of the main crew for the Ohio independent film HORRORS OF WAR and
she had work closely with other feature films including Robert Kurtzman’s horror film THE RAGE.

Producer / Stunt Coordinator / Fight Choreographer: Andrew Sokol
Andrew Sokol has been teaching Taekwondo, Judo and Hapkido since 1982 at numerous locations
around Cleveland, including Case Western Reserve University, Kim’s Martial Arts Schools in North
Ridgeville and Fairview Park, to name a few.  He is one of the founders for the Miami University Korean
Martial Arts Society in Oxford, Ohio.

He was also a key member to help make the
Han Wei National Tournament a success from
1995-1998 that was held at Cleveland State
University.  Andrew Sokol also had done
many demonstrations and workshops on self-
defense and the Korean martial arts.
“Haywire”, was Andrew’s first involvement
with a feature film produced by Johnny K. Wu
and later by Wu’s request, he helped in The
Chase as Fight Choreographer/Safety
Director plus also starring at Robert Banks’
version of The Chase.  Andrew helped on A
Joker’s Card providing a much elaborated
wire-stunt system along with Wayne Orris.
Mr. Sokol is now helping Johnny on THE
RAPTURE by providing much challenging
wire-stunt work and explosives usage.

Producer / Fight Choreographer: Andrew Schofield
Andy Schofield is a talented actor born and raised in Cleveland, Ohio.  He grew up always dreaming about
how to become an entertainer for the camera.  His passion and drive is to be in front of the camera and it
shows; whether for commercials, television, or movies.  He has more than 10 years of experience
regarding film, stunts and vocal training and he has been an integral part of many features, short films,
commercial and corporate video. He has worked as a production assistant on the 2nd unit shoot for the
new Spiderman 3 in Cleveland.

Andrew Sokol discuss what wire work needed to be done on
The Rapture
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Andy loves acting; continually striving to become better
whether honing his craft as an actor, director, producer,
videographer, electrician, or martial artist.  In fact, Andy is
currently a first degree black belt in Moo Duk Kwan Tae
Kwon Do.  He completed 5 years of an electrical
apprenticeship through IBEW and decided it was time to
pursue his dream of acting and directing and producing his
own projects.  He is now a member of such organizations
as SAG (eligible), IATSE and a board member of AFTRA,
with certification from OSHA and training in firearm safety
and CPR.  He is also a member of the Academy Players
Directory and a dual member of the IFP (California and
New York).

Producer: Chandler Chapman
Chandler Chapman got his start in theater as a teen.  After
appearing in such plays as “Hello Dolly!”, “Carousel”, and “Kiss
Me Kate”, he left the theater to pursue his writing.  In 2003 he
collaborated with writing partner and wife, Christine, on his first
short film, “Twenty First Century”, which is now on the festival
circuit. He was also involved in Johnny Wu’s A Joker’s Card as
crew and as cast (Michael)

He is working with Johnny Wu on THE RAPTURE as producer,
but Chandler also will play the role of SWAT Team Leader (Captain
Michael) based on his 6’4" 250 pound build and martial arts

background.  Chandler and Christine are currently in pre-production on two more short films and
Chandler is completing two adaptations of his books for film.

Director of Photograhy / 2nd Unit Director: Peter Sampson
Peter has a B.A. in advertising and Marketing from Purdue University ’82.  He managed the advertising
department for the RE Instruments Corporation, [division of Radiometer Electronics] a high technology

electronics test and measurement company located in
Cleveland, Ohio.  RE Instruments Corporation was a
United States subsidiary of parent company RE
Instruments A/S located in Copenhagen, Denmark.

At that time, his advertising management responsibilities
included marketing programs, advertising campaigns and
product introductions for the United States, Canadian
and South American markets.  After several years
working in Cleveland, he was promoted to the
corporate headquarters in Copenhagen.  Living in
Copenhagen under contract for three years, as Director
of International Advertising, he consolidated the
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Company’s four advertising agencies and developed an in-house
agency to direct the marketing efforts of the Corporation’s
subsidiary offices.

He became a founding partner of the Sampson/Carnegie
Company in 1992.  Serving as President/Creative Director for the
firm, Peter Sampson has produced and directed more than 35
thirty second television commercials, 40 radio spots and some 20
business or individual videos.  He has led Sampson/Carnegire to
win Judge’s Choice Addy Award for client Conneaut Park, a Telly
Award for client Reserve Square and the 2000 Best of Show
award in the Manny Awards.

Outside of branding, advertising and marketing, Peter Sampson
has performed lead or supporting rolls on stage in such theater
productions as “ART”, “The Nerd”,”Amadeus”, and “Move Over
Ms. Markham”.  Behind the scenes in the theater he has provided
technical and lightening design for such productions as
“Nunsence”, “The Importance of Being Earnest”, and “I’m Not

Rappaport”.  On the Indie-film scene in Cleveland, he served as Director of Principle Photography for
Autumn Haze Pictures on their first successful short movie which was completed in 2005.  The movie is
titled “3:18” and was entirely shot in DV on location, at night in Urban Midtown Cleveland.  3:18 has
enjoyed festival success with screening at the Hollywood DV Film Festival, Ohio Independent Film Festival,
Standing Rock International Film Festival as well as Spaces Gallery and the Cleveland Museum of Art.

1st Unit Director of Photography: William Johns
Bill is a Cleveland area writer, producer and says he “toys” with Special FX.  Having created a medallion
prop and a scene that looks like a furry creature being blown away for his award winning short film, “We
Have Your Daughter”, he offered to help on “The
Chase” by removing the fight scene wires.  Though he
only used Adobe After Effects and Photoshop for this
job, he’s also used Lightwave 3D with eerie success in
another short film called “Too Good to be True”,
which is available for viewing at
www.TriggerStreet.com.  More on Bill Johns can be
found at his website www.cinevidproductions.com

Mr. Johns’ short film Left for Dead recently won the
2005 Telly Award, a prestigious awarding organization
where Johnny Wu participated as a crew. Bill recently
finished his feature film MADNESS co-produced with
Andrew Schofield, is currently being promoted and
marketed for distribution.
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Composer: Aryavarta Kumar
Aryavarta Kumar, known by many others as
Arya, is an award-winning composer for feature
films, TV, radio jingles, computer games,
theatrical plays, and new media. He has written
and orchestrated original music for over 45
projects and has released 4 CDs of his music.

In addition to winning 4 national Telly Awards
and several festival awards, Arya continues to
receive positive press about the musical themes
he develops, his accompanying orchestration,
and his versatility to work on diverse projects.
Drawing from personal experience playing
several instruments including piano, sitar, Taiko
drums, acoustic guitar, he has developed a unique
style that is reminiscent of Hans Zimmer, Danny Elfman, and James Newton Howard. Arya now presents
his unique signature style in the soundtrack of “The Rapture.”

His success has allowed him to help out with music supervisor jobs as well as connecting local indie music
groups with filmmakers looking for specific band music.

On the Rapture, Arya worked with The Morning After, 6 Days to Nowhere, and Nelson Clemente to
produce a soundtrack that captures the spirit of the film’s characters. The soundtrack has been winning
acclaim and also won a 2008 Telly Award for ‘Use of Music’. The score itself is a combination of Eastern
and Western instrumentation that weaves in and out of the characters in the Rapture. It was recorded over
a period of three months at Stream of Music, the recording studio/stage for Arya’s compositions.

Visual Effects: Chris Yanc & James Bradley Ditmars
Chris Yanc was a student of the Kent State University Visual Communication Design program, Bachelor of
Fine Arts Degree in 2D design with a minor in web design and programming. While 3D computer animation
was a passion of his since high school, he learned his 3D animation skills through personal studies. With
interactive designer his current profession, he always keeps an eye out for chances to work on 3D
animation projects big and small. His most recent project being animating shattering glass for the band
‘Jaded Era.’

Brad (James Bradley Ditmars) born and raised in Michigan began expressing himself artistically at a
young age. Art as hobby and passion stuck with him as opportunities unfolded throughout high school.
Experimenting with 3D modeling early on in high school opened his mind to the computer as a creative tool.
As a senior he excelled in a Commercial Arts course that led him down his current career path. This past
year he graduated from Kendall College of Art and Design in Grand Rapids, MI. with a BFA in Digital
Media. He has focused his studies on 3D animation and intends to use his talents in the film industry. His
current portfolio can be viewed at ditmarsdesign.com.
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Sound Engineer: Richard B. Ingraham
Although you’ll typically find Richard Ingraham sitting inside a dark room, designing sound for the stage, he
has recently been working on breaking into film production.  In addition to working on A Joker’s Card,
Richard was the Sound Designer for Christine Chapman’s film 21st Century.  Richard has manipulate audio
for just about all mediums within the entertainment industry: Theatre, Film, Live Sound, Audio Recording,
Industrials, etc.  Richard is a former Resident Sound Designer at The Cleveland Playhouse, and the current
resident Sound Designer for Hope Summer repertory Theatre in Holland, Michigan.  He has designed
sound for numerous theatres in the area and around the country, including: Beck Center for the Arts,
Caesar’s Forum, Cleveland Art Theatre, The Cleveland Public Theatre, Cleveland State University, The
Cleveland Theatre Company, Dobama Theatre, The University of Evansville, The Jewish Community
Center of Cleveland, Playhouse Square Center, Rabbit Run Theatre, Shakespeare and Company, The
Working Theatre, and Willoughby Fine Arts Association.  You can learn more about Richard’s work, or
keep up on upcoming projects, by visiting his web site at: www.rbicompaudio.20m.com.

Sound FX Designer: Kirk Gaughan
Kirk grew up in the Industrial city of Lorain, Ohio. Having been a muscian since 13, Kirk followed his
ambition to become a recording engineer and producer by attending Full Sail Real World Education in
Orlando, FL. Now an audio graduate, he’s heading back to school at Cleveland State University to finish
his degree in business so he can finally make his mark in the entertainment world. Kirk will help provide
Sound FX for the main characters (Job/Midael, etc).

Graphic Designer: Anthony J. Samangy
Anthony J. Samangy is an award winning artist,
designer and filmmaker from Cleveland, Ohio. He
has a wife, three kids, a teaching position, a
company and a passion for filmmaking. He does not
have a healthy sleep pattern.

Anthony is founder and principal of Synthoughtic, a
visual communication design firm specializing in
web, interactive and motion graphic design. The
name comes from the combination of several words
and hints to the company’s message “A Synthesis of
Thought”. In business since 2001, Synthoughtic has
been responsible for the successful design and
development of dozens of web sites for company’s
large and small, not-for-profit organizations, and
religious and educational institutions. Synthoughtic
clients cross all professions and industries and range
in size from single or family owned businesses to
global corporations. These clients span several
countries of origin as well as many major
metropolitan areas within the United States.
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Synthoughtic’s primary focus is in web design, but at the same time not their only service, they also offer
services in print and collateral design, environmental, broadcast, motion graphic design and even A/V
services as well.

Anthony spends countless hours pursuing art and photography as a hobby and has recently begun turning a
passion for independent filmmaking into a career. His work has screened at more than a dozen film and
video festivals and has garnered several awards. His first short 3:18 won a 2006 Silver Telly Award and has
been screened Internationally at film festivals including the Melbourne Underground, the Ohio Independent,
the Akron Independent, the F#cking Fabulous and Hollywood DV festivals. His most recent productions
are two music videos, Strange and Sane and Cinnamon for Cleveland artist Viola. They have both begun
their festival circuit, and aside from screening all around from NY to the UK, they have won several
awards, including a ‘Best Music Video’ at Appalachian Film Festival and ‘1st Place Music Video’ at the
IndieGathering Film Festival. Anthony’s current production is a collaboration with renowned poet and
writer George Bilgere also from Cleveland, Ohio.

Jason Hilton - Founder/Stunt Coordinator
2nd Unit Stunt Coordinator

Jason has spent his entire life trying to fly. When he was 5, his father gave
him a rope, so he spent the summer swinging (and sometimes falling!) from
the trees. At 13, his mother had the good sense to put him in gymnastics.
Jason was a member of the USA National Power Tumbling Team,
competed all over the US, and won a silver medal in South Africa in 1997.
Jason has been teaching gymnastics, acrobatics, trampoline, circus arts and
stunt work full time for 14 years. Jason has studied dance, mime, art,
worked as a camera operator, in special effects and editing, and stunt
coordinated on short and feature films.

Annie Kitral (Dr. Gutierrez)
Annie is delighted to have had the opportunity to work on “The Rapture” with Johnny and his
extraordinary cast and crew.  This is the first time she’s worked in the Sci-fi/Martial Arts
genre, and loved every moment of it!  Watching the actors and crew do the stunt work and
special effects was quite a learning experience, and she’s excited to see how it all comes
together in the finished film.

Annie has appeared in various character roles in theatre, film & television.  Some of her
theatre credits include: “Long Day’s Journey into Night”, “The Interview”, “The Belle of
Amherst”, “The Cherry Orchard”, “The Three Sisters”, “King Lear”, “Midsummer Night’s
Dream”, “Our Town”, “Cat on a Hot Tin Roof”, & “The Miser”.  Film credits include: “My
Bloody Valentine” - directed by Patrick Lussier, “Zack & Miri Make a Porno” - directed by
Kevin Smith, “Bridge to Nowhere”  directed by Blair Underwood, “Welcome to
Collinwood”, “The Nightowls of Coventry”, “My Summer Story”, & “This Train”.
Television credits include:  “Strong Medicine”, “Judging Amy”, “The Others”, & “The
Practice”.

Jason Hilton and Sara Simpson
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When not moonlighting in the theatre or film world, or driving cross-country with her pots and pans, Annie
keeps busy with her family, many pets and many plants.  All her residuals go for birdseed and pet supplies.

George Michael Tutie (Midael)
Born on July 14, 1986. George currently live with his family in Sullivan, Ohio. He is one of seven children.
George got into acting during the summer of 2004 when he auditioned for I.M.TA., he decided to wait until
after he graduated from high school to get involved more. Mr. Tutie started taking acting classes in August
2005 and going to auditions. George very first gig was an extra in a Browns/ Donatos
commercial. When George went to the auditions for The
Rapture sometime in October 2005 to audition for the
role of a swat member, he ended up reading for one of
the leads and came back for a second read through and
finally got offered to play the role of Midael. George
also played an extra in Bill Johns’ movie “Madness”.
For The Rapture, George started practicing martial arts
with Kyle around January 2006, during that same time, he
left for I.M.T.A. in Los Angeles in early Januaryl during the
week long, he performed in front of agents and managers.
After the trip, he started to really get into practice for The
Rapture and going through the script. Currently, George has no other projects
planned , but he continues to auditioning and he plan on moving soon. In his free time, George like to play
video games, watch movies, and play sports and enjoying all types of music. George also work out every
morning around 6 or 7 a.m., except for Sunday, and yes, those are not photoshopped abs of his in one of the
posters.

Brian Richeson (Job/Abaddon)
The Rapture is Brian’s second major film role. Brian has the lead role of “Jim
Corinth” in Little Beth Entertainment’s The Lords of Praxton. Brian has also
appeared in Swinging Cane Production’s Hero Tomorrow, Little Beth
Entertainment’s To See the Moon in the Morning Sky, and Golden Clovers Film’s
Delusions. In addition to film, Brian has appeared in numerous stage productions
throughout Northeast Ohio. His favorite roles include Ferdinand in The Cleveland
Shakespeare Festival’s production of the Tempest in 2004; the role of Charlie in
The Canton Players Guild 2004-2005 production of Dirty Blonde; and the role of
Max in The Canton Players Guild 2003-2004 production of Bent.

By day, Brian is an 8th grade math teacher at Oakwood Middle School in the Plain
Local school district in Canton, Ohio. Brian would like to thank Jen, Ellen, mom,
dad and all his friends and family for their support in his passion for performing on
stage and on film.
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Donna Williams (Mia)
Born in Ohio, Donna has had the Midwest dream of making a career out of the
entertainment industry since she was a young girl. She went to a local college and
graduated in 1992 with a degree in Media Production. It was here that she also
acquired the “acting bug”. With the encouragement of a friend, Donna contacted a local
acting company and was off and running. She branched into doing independent films
and local commercials in 2003 and has loved every minute of it. Donna brings to set
professionalism with a sense of humor and never forgets to check her ego at the door.
She has an eye for detail and focus on whatever it is she is doing be it production or
performance work.

Donna’s sense of drive and desire to always be in the state of becoming has led her to
train under the watchful eye of Tom Fulton from the Fairmount Center School of
Theatre. It has been an incredible tool to help her progress further in the art of acting.
She has called on these skills on set for such independent films as The Dead Matter with
Midnight Syndicate/Precinct 13 Entertainment playing the role of Rebecca Deresz and
also as Mia Mylos in The Rapture with MDI Film.

She also had the support of her family and friends cheering her on to her dreams. She
was told by one director that her expressive eyes and her stunning smile paired with her
ability to take direction and professionalism makes her a force to be reckoned with on
set.

Donna has always been comfortable on set. With her background in both media production and
performance she is no stranger to the “hurry up and wait” of the media world. The art of acting is definitely a
lifetime love of hers.

Brandy Seymour (Ydnarb)
Brandy’s acting career began back in 1996 when she responded to a call for auditions at Innerphase Video
in Lancaster, Ohio. On her first audition she landed the part of Dorothy of the Wizard
of Oz. Ms. Seymour has gone onto complete several more local commercial spots as
well as voice/over work with Innerphase Video Productions, Shire Media, and other
Columbus production houses. She has also appeared on Channel 21, and the
Discovery Channel on the crime series Prosecutor’s 18.

Ms. Seymour has also performed in the films “Waiting” directed by Micah Jenkins,
“Off the Air” directed by Francesco Lazzaro, “Always Late” with the 48 Hour
Film Project, “Buttermilk & Cigarettes” produced by Klown Films, “Let’s Scare
Niki to Death” directed by Alex Pucci, “A Thousand Words” directed by Justin
Lewis of Tempered Zealot, as well as “Grudge Match,” and “Confessions
directed by Derek Rimelspach.

Brandy made her feature film debut peforming the role of Yvette in the motion
picture Horrors of War produced by Tony Kandah of Hollywood Wizard.
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She has also worked with Sonnyboo Productions and the cast members of the Second City Cleveland
making a series of comedic shorts. Brandy has appeared in “Therapy Group”, “Gratuity”, “License Exam”,
and “Bachelorette Party”. Other works with Sonnyboo include “Vote NO Mayor McCheese” and
“Concupiscence”.

Brandy has also performed live in Los Angeles, California in “Life?” and “The Silver Horseshoe.” Prior to
working in L.A., Ms. Seymour worked in Columbus, Ohio with The Tanglefoot traveling theater troupe as
well as ByTash Productions doing some improvisational work.

E Ray Goodwin Jr. (E)

Born in Okinawa Japan, his family traveled the world and settled in
Cleveland. He completed his BS at CSU and works as an engineer. He has
been involved with martial arts most of his life, trained in two Styles of
Karate in Okinawa, Tae kwon do, Arnis, Jui Jitsu, Shootfighting, fencing,
medieval combat, and holds the rank of 2nd Degree Black Belt in Kendo. He is
certified by SAFD (The Society of American Fight Directors) in multiple forms of stage
combat. He began taking acting seriously in 2004 and enrolled in classes at the Beck
Center of the Arts. Since then his theatre credits include: CPT/Wave Theatre Production
of “Stone Cold Dead Serious”, and “Equus” at the Beck Center of the Arts. He has
been extremely active in Cleveland’s independent films scene and within 2 years has
had lead and supporting roles in: “The Rapture”, “Greater Threat”, “Murder
Machine”, “Whispers in the Dark”, “Other Ways”, “Crops”, “101 Salvations”, and
“Cordoba Nights”. He is currently taking Shakespearian acting at Fairmount
Center of the Arts under Tom Fulton. He is thrilled to be apart of “The Rapture”
and the opportunity to work with the quality cast and crew assembled by Mr.
Wu and his production team.

Tom Fulton (Mr. Big)
A director, actor, teacher since 1975,
Tom has served as Artistic Director for
three professional theatre companies in
Northeast Ohio.

In 1975, he founded and headed
Center Repertory Theatre, a L.O.R.T.
“C” company located in Playhouse
Square in downtown Cleveland. There,
his work included such critically
acclaimed productions as Vanities, by
Jack Heifner, which became the 2nd
longest-running play in Cleveland
history with a production run of just
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over a year; Streamers, by David Rabe; and the world premiere of Michael Paller’s moving adaptation of A
Christmas Carol.

In 1980, Fulton became Artistic Director for the Phoenix Theatre Ensemble, a company of actors, directors
and playwrights, who worked and trained together to develop a production style that arose from the
collective creative minds and talents. It was at Phoenix, that Fulton began a professional actor training
program focusing on the Stanislavski system of actor development, which he still teaches today. A number
of acclaimed productions were mounted at Phoenix Theatre, including: The Three Sisters, winner of the
Cleveland Critics’ Circle Award for Best Professional Production, Getting Out, Whose Life is it Anyway,
Cyrano De Bergerac, Our Town, Bus Stop, Ashes and Cat on a Hot Tin Roof.

As a professional actor in Cleveland, he has performed or directed at Playhouse Square Foundation, The
Cleveland Orchestra, Blossom Music Festival, The Cleveland Play House, The Cleveland Actor’s Theatre
Company, Center Repertory Theatre, The Phoenix Theatre Ensemble, Cleveland Theatre Company, The
Actor’s Summit, The Halle Theatre, Cain Park Summer Theatre, Chagrin Valley Little Theatre, and
Dobama Theatre

Recently, Tom has acted Don Quixote in Man of LaMancha at the Halle Theatre in October of 2002,
Tartuffe in Tartuffe at the Actor’s Summit Theatre in Hudson. Tevye in Fidder on the Roof at Cain Park
Summer Theatre.  In January of 2004, Tom directed an acclaimed production of Chekhov’s THE
SEAGULL at the Beck Center.  This coming fall (October 2005), Tom will be playing Emile de Becque in
South Pacific for the JCC’s Arts and Culture Program at the Performing Arts Center at Tri-C Eastern
Campus.  In October of 2007, Tom directed and co-authored the world premier of “Reflections” at the
Beck Center for the Arts.

Tom serves part time as the Executive Director of the Fairmount Center for the Arts and, starting in
September, 2008, full time as Director of the Chagrin Falls Performing Arts Academy.

Mary Faktor (Master Biso)
Mary Faktor is a motivational speaker, professional actor, author, and business owner. She is proprietor of
THE ANGEL’S NEST BED AND BREAKFAST/ RETREAT in Peninsula, Ohio and is a member of the
National Speaker’s Association, American Federation of Television and Radio Artists, Screen Actors Guild,
National Association of Self Esteem, and Youth Motivation Task Force.

Mary is personally trained and certified as a Self Esteem and Life Balance Workshop Facilitator by Jack
Canfield (Chicken Soup for the Soul) and has been trained in Relationship Communication by Dr. John
Gray (Men are from Mars, Women are from Venus.) Mary is certified in Emotional Release Therapy (ERT)
by Dr. Walter Weston (Healing Yourself, Healing Others,) and is a Level 2 REIKI practitioner.

Mary has attended educational training such as the Worldwide Summit Conference in San Francisco and
Argentina’s SEAL Conference (Society for Effective/Affective Learning) and has presented her inspirational
workshop “Inner Voices, Smart Choices” in the U.S. and internationally....from the staff of the prestigious
Lincoln School in Buenos Aires to the state conference of DARE Officers in Ohio, and other educational,
medical, corporate and organizaitonal conferences throughout the U.S.
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As a graduate of The Second City of Chicago and Cleveland, Mary
teaches Improvisation to executives with her workshop, “Improve
with Improv” improving communication and brainstorming through
fun, interactive games. Since 1984, Mary has been entertaining
audiences across the country with her thought-provoking, original
one-woman comedy show, “The Six Ages of Woman.” Her
inspirational and interactive workshops include: “Inner Voices, Smart
Choices,” “The Spirited Workplace,” “Prescription Laughter,” and
“Venus and Mars Meet Myers and Briggs” and have been presented
to major corporations, associations, hospitals, churches, prisons and
schools throughout the country.

Mary incorporates her message of self growth with humorous
anecdotes and selections of thought-provoking poetry from her
book, INNER VOICES. Her accomplishments have been featured
on various television newscasts and major newspapers throughout the country.

In 1995, Mary was honored as one of the Top 20 Women Business Owners of Northeast Ohio with her
business, Faktor’s Talent Network, Inc., which provides professional variety talent, event planning, and
creative services to many diverse organizations and businesses. Mary has co-hosted the “Today in
Cleveland” television show, and can be seen most recently in the opening segment of the award winning film
AMERICAN SPLENDOR (Winner Cannes, Sundance Film Festivals, named Top 10 movies of 2003 and
currently nominated for various Golden Globes and Oscars)

Mary can soon be seen in the PBS production, YOU ARE HERE, and is currently filming 5 other
independent films in NE Ohio. She can also be seen and heard on various radio and television
commercials.

Mary Faktor is mother to two grown children, and grandmother of three.

Cleveland Band: The Morning After
Hailing from Cleveland, OH, The Morning After is a 5 piece rock
outfit immerging into the mainstream music scene. After being Voted
“Best New Band” by Cleveland Magazine and receiving airplay on
WMMS as well as K-ROCK, the Morning After is now taking the
next step in the game.



4747474747

1265 W. 106th Street
Cleveland, Ohio 44102

www.rapturethemovie.com
Tel: 216.373.3278

Johnny K. Wu - Cleveland’s first independent filmmaker to utilize wire-work stunts in films

California Band: 6 Days to Nowhere
6 Days to Nowhere is the vehicle for
revolution, in a country that is sedated by
the illusion of freedom. Dedicated to
preserving all that is left of the human
spirit by celebrating it through song, we
implore you to fight back against what
you have always been taught you are
supposed to be. You are allowed to feel
more than anger. Here, our emotions are
expressed without the ridicule of big
brother. Be free to be. We strive to give
voice to those who cannot be heard, to
those who know we are doomed
without change. 6 Days to Nowhere
does not follow trends. Instead of
conforming, we create music that is reflective of our individual influences. The product: blazing hard rock,
intertwined with melody and raw energy. Any live show, whether for 100 people or 10, conveys this.Take
a step forward, join the revolution, and rise…this is the legion of change.

Australian Performer: Nelson Clemente
As a Portuguese-born Australian artist, Nelson’s music fits somewhat obliquely
within the genres of euro pop/rock, electro and dance. His lyrics, although often
cryptic and layered, invites the listener to a common ground.

”You Me Us We” was recently ranked in the Top 20 for Pop Up-tempo/Dance
category of the 11th Annual “Unisong” International Song Contest, has been
accepted to the Uncharted Waters unsigned artist compilation album, and won
EQ Song of the Year 2007. His song “You Want Me Don’t You?” also achieved a
#5 position in Australia’s JJJ Unearthed Unsigned charts.

Nelson’s commitment to his work shows through his total independence. He is so
determined to share his music with as many people as possible that he has, thus
far, provided his own financial resources and management of all the aspects of the
production that shines into in his excellent showcase of the work of a truly
independent musician.

Aside from writing and singing his own music, he also acts and has an interest in
film making.
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No, Not That Indy Film 

Ohio Independent Film Festival, Wednesday, May 7-10 

Last time you went to the Ohio Independent Film Festival you needed your winter coat. 

Now, as the latest OIFF happens, it's T-shirt weather. Global warming strikes again? 

Actually, it merely reflects the OIFF moving from its accustomed November time slot to 

May. Most of the international shorts, features, live-action, animation, special presentations 

and filmmaker Q&As still take place at the traditional venue, the Cleveland Public Theater 

(6415 Detroit Rd.), such as tonight's 7 p.m. feature Who Does She Think She Is?, which 

interviews women in the arts trying to juggle motherhood, family and the artists' life. 

Tomorrow is Ohio Day, devoted to works done in the Buckeye state. Expect comic shorts by 

Columbus-based satirist Sheldon Gleisser and Ohio features like the 6 p.m. action-thriller 

from Columbus and West Virginia called The Courier. Clevelander Robert Banks and his 

much-anticipated 16mm noir short Crime Drunk, precede the 8 p.m. highlight Kingsbury 

Run, a grim serial-killer horror tale shot around Cleveland about a young filmmaker's too-

deep inquest into the never-solved Cleveland Torso Murders. The OIFF continues through 

Sunday, with the world premiere of The Rapture, an eagerly awaited local spin on X-Man 

mythos with dueling mutants in a government facility, CGI f/x, the whole shebang, shot in 

Cleveland and Port Clinton. It shows at 7 p.m. Saturday and noon Sunday. Truly an OIFF 

big ticket is Chasin' Gus' Ghost, the debut feature of local businessman Todd Kwait. It's a 

personal investigation into the unsung history of jug-band music, with expeditions to 

Tennessee, Louisiana and even Japan. It screens at 7 p.m. Friday at the Rock Hall with a 

party/concert/buffet immediately following at the Park Lane Villa Ballroom (10510 Park Ln., 

University Circle). This special gala is $75; other programs are $10. Call 216.651.7315 or 

go to ohiofilms.com for more info. — Charles Cassady Jr. 

THURSDAY, MAY 8 

WVIZ/PBS Auction 

Page 1 of 5The Cleveland Free Times :: Freestyle :: Freestyle Calendar :: No, Not That Indy Film

5/7/2008http://www.freetimes.com/stories/15/53/no-not-that-indy-film
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Local filmmaker wins contest 
Posted by Julie E. Washington May 11, 2007 17:44PM 
Categories: Arts & Life 

By Julie E. Washington 
Plain Dealer Reporter 

A television station's Web site can be more than video clips and headlines.  

Sister stations WOIO Channel 19 and WUAB Channel 43 wanted their new 
Web site to be a virtual stage for local poets, musicians and filmmakers.  

The My43.Net Film Festival contest kicked off the site's redesign and invited 
local filmmakers to upload short video clips of their films. The recently 
announced winner, based on viewer votes, is Cleveland filmmaker Johnny Wu 
for a trailer of his superhero-homage "A Joker's Card." The short film 
premiered in 2005.  

 
Wu, 39, will have a chance to 
write, produce and direct a 
promotional spot for Channel 43 
and its Web site, said Adam 
Clark, Web producer for channels 
43 and 19. Look for Wu's promo 
this summer. 

"I was surprised I was chosen as 
a finalist and happy to see that 
my friends and colleagues voted 
to make me the official winner," 
Wu said. "I'm excited to do 

something for Channel 43." His clip was one of three finalists selected from 50 
submissions.  

The trailer for "A Joker's Card" is no longer on My43.net, but you can find it at 
www.mdifilm.com/joker.  

Wu's attention now is on finishing his latest feature film, "The Rapture." 
Computer graphics, wire stunts and special effects make it the most 

Roadell Hickman/The Plain Dealer 
Johnny Wu 
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complicated film he's directed.  

In the science-fiction/action movie, Dr. Gutierrez (Annie Kitral) is a surrogate 
mother to two "enhanced" humans, Midael (George Michael Tutie) and Job 
(Brian Richeson).  

Job can manipulate energy blasts, but his power has made him mentally 
unstable and he escapes from Dr. Gutierrez's care. Midael, who has wings 
that shoot daggers, wants Job to come back so that they will be safe from the 
military leaders and crime lords who want to use "enhanced" humans for their 
own purposes.  

"This movie is all about revelation," said co-writer and executive producer Jim 
Geier.  

Comic books and Asian martial arts heavily influence "The Rapture." Wu, who 
directed and co-wrote it, wants it to look like a live-action version of a 
Japanese animated film.  
Since the movie finished shooting in Northeast Ohio about a year ago, he and 
two other filmmakers have worked to digitally add special effects such as 
Midael's wings.  

The most complicated part of filming involved wire stunts. That's when actors 
wear special harnesses attached to wires and pulleys. Crew people jerk the 
wires, and the actors fly backward.  

Wu experimented with wire stunts in his previous movies, including "A Joker's 
Card." For "The Rapture," the scene involves five actors in harnesses and a 
five-person team on each wire. Once the wires are erased digitally, the 
sequence will look as if the actors are being blown by an energy blast.  

"We can do the same thing you can do in Hollywood -- wire work. We know 
how to do it," he said.  

Wu, who has studied kung fu since childhood, choreographed the fight 
scenes. He videotaped himself doing them with a partner and sent the videos 
to his actors to help them learn the moves.  

As he finishes "The Rapture," Wu is looking to his next film, a thriller called 
"Incarnate." Everything that he learned making "The Rapture," he'll use to 
make "Incarnate" more polished.  

"Each movie has to be better than the last one," Wu said. "You don't do a 
worse one." 

Sound bites 

Eric Mansfield, anchor of Time Warner Cable's "The Akron-Canton News," is 
the new host of WEAO Channel 49's weekly news program "NewsNight 
Akron." Mansfield replaces WKSU FM/ 89.7's Vincent Duffy, who moved to 
Ann Arbor, Mich.  

Mansfield is adding "NewsNight Akron" to his regular on-air duties. 

The New Life Assembly of God's new church in Geneva, and BibleWalk, a 
wax museum of Bible scenes in Mansfield, are featured on an episode of 
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"American Bible Society Presents" on WVPX Channel 23. The program travels 
across the United States to find stories about people inspired by the Bible. 
 
"American Bible Society Presents" airs at 6:30 p.m. Tuesdays. The New Life 
Assembly episode airs May 22, and the BibleWalk episode airs May 29.  

Carole Sullivan returns to WKYC Channel 3 as a part-time reporter, starting 
Tuesday.  
Sullivan co-anchored Channel 3's morning show before she left in May 2006. 
She joined her husband, Mike Sullivan, who was then coaching at Western 
Michigan University in Kalamazoo. The family moved back to Cleveland when 
the Cleveland Browns hired Sullivan as an assistant coach in January. 
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From CoolCleveland.com 

Main: Interview Johnny Wu 

 
Auteur CLE Director Johnny Wu 

Johnny Wu wears many hats: President of the 
Organization of Chinese Americans of Greater 
Cleveland; owner of the production company Media 
Design Imaging; independent film director; founder of 
the IndieClub, Cleveland's own indie film society; 
patriotic Clevelander. He has produced, directed and edited 
dozens of feature-length and short films, videos and 
promotional pieces. His most successful production to date, 
the comic book spoof A Joker's Card, was shot entirely in 

Cleveland with a loyal local cast and crew, and has been shown at countless festivals worldwide. It 
will be followed in 2007 by The Rapture, the sci-fi feature film Johnny's fans have been anxiously 
awaiting. 

As a frequent co-star of Johnny's films, I thought it was high time he got to bask in the 
spotlight. We met at over hot chocolate at Truffles one Sunday afternoon to talk about how the 
martial arts influence him as a director, the untapped well of Cleveland cinematic talent, and 
why we all love working with him.  

Cool Cleveland: I don't really know a lot about you personally, even though I've known you for 
almost three years now. I don't really know anything about-- 
Johnny Wu: Me? 

Yeah! Tell me a little about where you grew up, what things were like when you were a kid, 
your parents... 
That's gonna be long story! 

My interviews are very conversational; you know how I am, I just like to blah blah blah all the 
time. So just talk. 
Well, I was born here in Cleveland. My father was a diplomat, so we traveled a lot. The last country I 
stayed was Panama. I stayed there for about sixteen years, and I learned Spanish, and I go to school 
there. I decided to get out under my father's shadow, so I came back here to Cleveland and start on 
my own. In 1998, I met Greg Petusky. We decided to start MDI, which is Media Design Imaging; it's
a video production company. Our first movie was Twisted, a feature film, shot in 16mm, and we had 
Sean Faris--he's kind of big now, and he's Hollywood. That was his first movie experience, and he 
got so inspired about the movie industry he moved to LA right after we finished shooting. And he 
survived, which is good.  
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From there on, we did lots more short films, lots of stuff. I was starting to realize that I need to get 
my name out there, so I started to write lots of email out to people. That kind of created a buzz. Then 
when I started working with an organization called Hollywood Charity. They sent me out to LA, so I 
was communicating with publicists, Rogers and Cowen, PMK and Lee Solters-three of the biggest 
ones in LA right now. Got to meet a lot of celebrities, got to understand how to publicize, how to 
market. One thing they always say is that you don't use the word hype, you always use the word 
buzz. They hate the word hype, hype somehow makes it look fake; buzz is more like something 
realistic. So they tell me lots of story, like Lee Solters, he used to represent Liz Taylor and Michael 
Jackson and Frank Sinatra. [H]e tells all the stories about how he deal with them, how Frank Sinatra 
was very punctual and a pain in the ass--that's what he said! So you get to learn a lot. When I came 
back (to Cleveland), I did more PR stuff, marketing stuff, and concentrated on my short films. The 
one that got very, very successful was The Chase. We shot in the freight elevator, we had wire work--
first time in Cleveland, and we were the first who were actually experimenting with it. And did so 
well, we decided that, now let's go to the next project, which is A Joker's Card, which is where you 
got involved. That did very well as well, so we decided that after that is the feature, which is The 
Rapture. So far right now, we've been creating lots of buzz, which is good. 

Let's talk about A Joker's Card. The genesis of the idea for that--comic books. What's your 
interest in that genre? 
Well, I always love comic books and anime-style cartoons. So one day, Dave (Milam) and Kyle 
(Znamanek) were sitting in my house watching Cartoon Network. We were just talking about comic 
books, Superman, Batman and Robin. Then we decided, why don't we just do a comic book comedy? 
How about, make it like they have sons? Like Robin's son is gay, and Batman's son is blind, 
Superman's son would be a midget... that's how the idea came about, and then I decided to study 
more about the comic book background, went to DC Comics website and read a little more. Because 
of Dave and Kyle, their personality, we start talking about who else can fit the role. So David (Levy) 
came on board, and then it was like, we need a Poison Ivy's daughter role. You know, Poison Ivy's 
very sexy, and she's not very talkative, so we wanted her daughter to be talkative. And David's like, 
(snaps his fingers) "I know! Here's Dana!" So you came on board and played the role. So, when I was 
writing the whole script, I was using everybody's real-life personality as my guidance. And so that's 
how A Joker's Card came about.  

Because this is a fan film, we are not allowed to sell it. But then the more we got into the production, 
the more we realized it's almost becoming parody. So we waited until we finished shooting it, edited 
it all together, put the music, everything else, send it to three different attorneys to look through it. 
They all said, "It is a parody, don't worry about it, you can make a dime if you really want to." DC 
Comics, Warner Brothers knew about this project, and they didn't say a word about it. They're only 
gonna go after you if you're making money off of the characters. But almost all the characters in the 
movie-except for two: Nightwing, and my character, Ekin Tzu-is totally new. Because we made a 
comedy, we got away with it.  

But we did have some problem with some of the sci-fi conventions. They didn't want to play it 
because they deal with DC Comics, so if it fan film-related, they cannot play it. But other people love 
it. It won awards, and then Phil Gorn of WonderPhil Productions in LA saw it and he loves it. Right 
now he's trying to take that to every other place to see, to hopefully get distributed.  

It went to a lot of film festivals. The majority of them were just being invited, 'cuz they saw it online 
and said we'd like to have a copy to play. I found out last month, the Outer Sci-fi gay and lesbian film 
festival in Austin, Texas, they play it twice in two years. Just because he (Tim Caswell, Outer's
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organizer) love it so much, and he showed it to sales representative from Indie-Pictures, which is a 
big distributor company, and another company called B-Side Entertainment. So he's been helping me 
push forward, too.  

Cool. So, obviously the Internet has been very helpful to your career. Talk to me about that. 
You have to look at it as a different medium. Internet, you have to use it in a way of spreading it 
through friendship or network. It's almost like chain letters. So when you become an Internet user, 
you go through different forums -- you know, tell them who you are, all of that. So then it builds you, 
your character. Then from there you say, "Oh, by the way, I got A Joker's Card available, check it 
out." People go and see it, and people will actually like it because they like you. If they don't like 
you, they usually will say, "Eh, the movie sucks." It's always that way. I gotta kind of know how to 
use the Internet for my advantage. And I also understand, in marketing perspective, the more people 
hear about your name, the more they think you are an expert. You could be the crappiest person in 
the world, you can be the really, no experience in the world, if you talk a lot... talk is cheap. People 
think that you're an expert. Okay, I do have something to back me up, so... (laughs)  

You do. When I was in college, one of our projects was, we put the mass media on trial. We 
were talking about the Internet, and how anybody can put anything on there, and somebody'll 
find it and think, "Oh, well, this is true, this is fact," and there's nobody to stop them. That can 
be a good thing, and that can be a bad thing, but obviously for you it's a good thing, it's helpful.
And there's lots of Internet celebrities now--not that you're one of those-- 
I'm not, no.  

But there's lots of people out there who are just famous because of the Internet. They don't 
have anything else going for them other than people have downloaded them a million times. 
Same thing with movie critics. Most of the movie critics are people who have seen lots of movies and 
think that they an expert. I mean, we not saying that all of them are like that, but some.  

That's true, but I mean, that makes it more democratic in a lotta ways, because there are 
people who might not necessarily have a place-- 
Right, right.  

--it's very easy for them to get out there. 
Yeah.  

Let's talk about The Rapture a little bit. It's not really a sequel to A Joker's Card, it's like a 
continuation, or it's just another story? 
A different story. After the success of A Joker's Card we decided, let's do something different, 
something longer, something like [a] sequel. So I thought about it harder and realized, if we do a 
sequel based on A Joker's Card, we again doing something that not gonna make money. And I don't 
wanna go comedy route this time, I wanna go a little more serious. So how can we get around it? And 
the best thing to do is just create a new movie from zero, but instead in a sci-fi genre, because 
everybody loves the genre. And then moving forward the action-comic book perspective-now you 
opening your audience, including people who love sci-fi, people who like comic books, and people 
who like action. So now those three ingredient will help sell the movie. And thanks to the Internet, I 
met a lot of filmmakers who make lots of different film in the past, who gave me a lots of insight 
about what sell, what doesn't sell. The bottom line is this: it doesn't matter about a story, it's a matter 
of what is visually enticing. If the movie have really, really bad plot, but it have great explosions, 
great gunfire, it will sell. Buyers, distributors, look for those kind of movie, because they can quickly 
get it rented out at Hollywood Video and Blockbuster. So with that perspective, I was like, let's go 
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with sci-fi action-type.  

When I approached Jim Geier, the co-writer for the movie, he was like, "Let's make it action-
adventure film, put in a good story into it." We first thought about calling the movie Joker's Rapture, 
kinda to connect to A Joker's Card. But after sitting down talking about it, we're like, eh, get rid of 
the word joker, let's stay away from the Joker's Card. We'll bring some of the characters back, but we 
kind of imply it's related, but it's not really related. But we call it inspired-by A Joker's Card. We 
said, what kind of story should we write about? And I remembered, in 1999 I had a dream, and I 
talked to my then-partner about a movie, a biblical-type of movie, the end of the world, where the 
archangel is fighting a demon. So then we call it The Rapture because, the belief is, if you [are] 
Christian and the end of the world coming, people collapse--that's because the Rapture's coming. And 
then we decided put in where the angel was reborn as a human being, had to go through the suffering, 
and understand how it is. And if he die[s] before he turns bad, then he can become the archangel that 
save the world. And the demon will come, try to intercept him and try to make him evil before he 
dies. So there's a conflict between them.  

Because of that story idea, I started to do lots of short film. The Chase was wire work-related, so I 
was experimenting to see how that could work out. A Joker's Card had fight sequences and stuff like 
that, and also CG. All of this was supposed to be preparing for The Rapture. So when Jim and I sat 
down and we talk about it, it was like, let's make the same concept, but let's get rid of biblical aspect 
of story, because then it make it too difficult for lots of people to digest. So we thought sci-fi. And 
then we started to have two characters: a guy with the wings, a guy with a tail. They are "brothers" 
because they were raised and created at the same time, and they were supposed to be working for the 
government as an experiment. One with the tail thinks that he's far inferior to the other one, so he 
thought he's a demon because of the tail. The one with the wings feel that he's an angel because he 
has wings, so now you have the mythology set up.  

Sounds really deep. (laughs) 
I think that's the whole idea. I like it, I like conflicts. If you see all my short films--the ones that you 
were involved with, A Joker's Card, Going Postal -- there's always a conflict between all, little by 
little.  

How do you meet most of the people who are in your movies? 
Friends. For The Rapture we did audition a bunch of people, but most of the cast and crew, some of 
them are good friends. I asked them to come back and help work with me. I guess because I have 
such a very easy work persona, people always like to come back and work with me.  

I told you that before, that's why we all are with you all, whatever you want to do. That does 
make a big difference. Well, let's talk about the Cleveland independent film community and the 
IndieFilm Club. 
Well, Cleveland film community is huge.  

Absolutely. People don't really know what the hell goes on around here... there's so much here, 
and nobody takes advantage of it. 
Yeah, that's something I sort of learn doing the IndieClub meetings. One time someone at the City 
Club was complaining there's no independent filmmakers' scene in Cleveland. I raised my voice 
because I was mad, I was really mad. I said, "Did you ever type in 'Cleveland indie filmmakers'? If 
you type in that, you will see a whole bunch listed, things going on in Cleveland." [The response 
was] "Oh, I didn't know."  
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"Well, you didn't try." 
Yeah, that's the bottom line. But people like to complain because they lazy. Cleveland has a very 
strong resource of talent. How do you tap into this talent? I have worked with a lot of people here in 
Cleveland. David Litz, I worked with Adam White--these are professional filmmakers. I worked with 
Robert Banks, Naomi Hollander, Tiffany Laufer. It's there. The problem is, they are so busy with 
their own projects, they hardly are out there in the market saying, "Hey, I'm here, use me."  

Exactly. They don't make it a community. 
They don't make it community, correct. So when I started in filmmaking in Cleveland, I decide first 
thing I want to do is promote myself. I did lots of promotion, showing lots of my short films all over 
the place. But I learned something about Cleveland while working with Hollywood Charities: they 
really sometimes have lack of support within your own community, and because everybody felt like 
outsourcing is better than whatever you have. Because they said that, if you are working for me, and I 
know you have certain talents, I probably ask you to do it, but you'd probably do it for free because I 
know you, you have worked with me already. Because of that perspective, lots of good talent's being 
covered up. So then when you hear lots of people outside the city saying, "Oh, I can do this and this, 
much better than what you can do," we believed it, you know? The saying the grass is always greener 
on the other side is never true. We have the talent here, we have people here that other people never 
realized we have here, because we always say that outside Cleveland is better than here. But it is 
here. I always show that there is a talent pool of people here, I mean, by the culture, by the diversity, 
by the community you have in this city. You should be tapping into the resources.  

So the Cleveland independent film is the same way. It's here for you. And like, every other city, 
everybody wants to be a filmmaker. Because you got John Doe who thinks he's a greater filmmaker, 
they can do whatever they want to do, they don't want to listen to advice from others, they just go and 
do their stuff. Then they always expect other people will help them automatically, instead of you 
helping them first. Then nobody will believe in their project because they say, "Who do you think 
you are?" That kind of mentality. So it shut the door for professionals to come help you out, because 
they feel that they're wasting their time helping you, because they realize after talking to you, you 
have nothing to offer, you have no experience. So I started IndieClub because of that perspective. I 
wanted the people to network, socialize. The people who don't know anything about filmmaking get 
to meet other people who have better technique and expertise, to help each other out. We meet every 
month at the Hyacinth Lofts over on the east side. They very generous enough to let us use their 
place, and it's always been about sixty to eighty people attending. What we usually do is we offer 
anybody who wants to, who has made a film, who wants to be a filmmaker, who wants to meet, who 
wants to get involved with film, to come to see who these people are. We have a lot of people who 
come in find other people who have the same interest, and connect and make their own films. So 
networking is there. We also invite people to show their films, anything less than thirty minutes long, 
good or bad. And the only rule is I don't want people to give constructive criticism. If you want to 
give constructive criticism to filmmaker who shows his film, do it privately. Let them have their 
fifteen minutes of fame, or fifteen minutes to stink, whatever they want, and then, if you think the 
movie sucks, talk to them privately. You know, we are humans, we usually have a lot of pride in 
what we do, good or bad, we have pride. Shutting them down right in front of everybody else will 
make them feel like they don't want to come back any more. And unfortunately, we have a lot of 
members who get bored cuz they sick of looking at bad films, and they want to criticize. I said, "No, 
don't do it. If you want to do it, do another time. Or show your stuff that you are doing better than 
everybody else." But criticizing is stupid, it's ignorant. I mean, we all have our opinion... who can say 
your opinion is better than mine? So, because of that, we keep it very neutral, because I don't want to 
have to say, "I'm sorry that this person talked so bad about you," and that sort of thing.  
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You don't want politics and drama. 
Keep the drama out of the club, that's the bottom line. We also have a mailing list: a Yahoo! group 
for all the filmmakers to join. We got about four hundred now on the mailing list. The Rapture was 
possible to be shot in thirteen days. It's a feature-length film, and usually it take about twenty-six 
days to shoot. We shot everything in thirteen, actually twelve days, shooting two different units. 
Because everyone who came to the IndieClub get to know me and realize they want to work together. 
I have track record to show that I can do it, and they believe in the project. First-time filmmakers, it is 
a little bit different. You had to help them out first, you had to go on and help them before they help 
you. You know, you have to give a little before you can get something, that's all that is.  

Outreach is very important. Show them what we're doing, tell them who else is interested... 
cultivate. 
Yeah, but that takes a lot of time, too, a lot of people don't realize. When you work together as a 
group, and everyone loves each other, eventually that will expand out to other prolific opportunities. I 
see them go out, and because they have worked with me, that happens. It's good. The goal is, elevate 
the skill and talent in Cleveland, so we don't have to go outside and outsource anywhere. And if the 
talent's here and people can recognize this talent, you don't need to go outside. Right now what the 
problem is, we have the talent but we're not being recognized.  

It's a little bit different, Cleveland compared to LA and New York City. Over there, the pace is faster, 
there's so much competition going on, so people have to--  

Everybody's doin' it out there. 
Yeah, they have to compete or die. Here it's more relaxed; that's what I like about the city, it's more 
relaxed atmosphere. But yet, you got to do something unique, or something interesting, and get it out 
there, otherwise nobody will know you're doing it.  

How has living in Cleveland influenced your filmmaking? 
Cleveland has been the city where learning and experience as a filmmaker will benefit, due to the fact 
it is very artist-friendly and it has a vast resource available, like the IndieClub, the Neopal listings. A 
lot of opportunities are here, and once you hone your skill, you can continue making progress by 
shooting and utilizing the vast resources not only like talent, but the locations. Cleveland influences 
me because it is my city, and it is a city full of artist differences where I can learn and adapt my own 
style and knowledge.  

As a filmmaker connecting and collaborating is essential to the success of a film- making process. 
Everything in town has been easily obtained, people are nice, property owners are very keen in 
helping artist to strive for their dreams, and businesses are willing to lend a hand quicker than other 
cities would. There is less red tape you need to go through to make a movie in town. After The 
Rapture was shot and we needed additional help, everyone was there to help out, they cared and 
made the film part of their own creation. That's what Cleveland is so great about, we embrace each 
other.  

What are your long-term goals as an independent filmmaker? Will you stay in Cleveland 
forever? 
Long term goal-to make noise, in sense of making films and enjoying them, while challenging myself 
and bringing out the interesting part of Cleveland to the rest of the country. I would love to live here 
forever; hopefully Cleveland will love to keep me here.
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Why don't we talk a little bit about the martial arts, and what role that plays in your life. I 
know it's included in some of your films. 
Martial arts has been part of my life, because it was passed down from father to son 2,800 years ago. 
When I was a kid, I hated learning it, because my father would force me to do it. But now I 
appreciate it because it taught be to be a little more disciplined, give me a clear mind to understand 
what to do, and not to be jumping to the gun and do things I want to do, but rather, look at it different 
perspective. It seemed to make me become more like analytical person. Martial arts give you some 
discipline, and help you health-wise, and keep me grounded. The thing my father always would tell 
me is, "You will never know if someone will be better-skilled than you are. And even if you have 
two person of the same skill standing, fighting each other, the reason why we lose is not because of 
skill level, but because of outside influences, outside forces. Environment will make you lose the 
fight." So it's like, if you sit there and fight against another Johnny Wu, you know, you both think 
alike, you both do things the same way, you both have the same trick, which is gonna win? It might 
be, if one standing in front of the sun, the sunlight will be shining into your eyes and you can't see, 
and that can be the moment that you can lose the fight. Or just the environment itself is not helping 
you to win the fight. So because of that, it keep me grounded, knowing what am I, who am I, how to 
do it, and just move on from there. The martial has played a lot in my life because of that, and taught 
discipline and responsibilities. I also get less angry than most people most of the time.  

Yeah, that's what I've always said about you. You're much calmer than most people in general, 
and certainly much more calm than I am. How do you use that when you're on a film set? 
Oh, a lot! I usually don't blow up with anybody. I will get mad, I will get very frustrated and walk 
out, and then come back in and get all calm. But The Rapture probably had the worst nightmare I 
have ever encountered in my life. Everything that can go wrong, went wrong, and for no apparent 
reason. But then, you know, we got through. There's many, many times I [could] scream and say, 
"You're fired, you bastard!" You know, scream, but then it force you to have more tolerance of what's 
going on. I think it's helping more and more, and I guess age helps, too. When I was younger, I 
would use martial arts and do every stupid thing I can do, you know, fight with people, show them I 
can be better than they are. But then you realize it's not worth it. And the older you get, the more you 
think ahead.  

Whose movies do you admire? 
Steven Spielberg. I love every movie he does. I think the first one that got me so hooked on his film 
is Empire of the Sun. It's so cinematic, and it is about the point of view of a kid who got stuck in 
China, and trying to get out. It was done so well, and after that movie, I just got very, very much 
involved. I used to love Kevin Smith, but then I found out a little bit about his personality, and I 
decided to stay away from him. I heard so much about he's a little bit difficult to deal with. He can 
make the best film in the world, but if your personality and character is not good enough, I would 
never be able to say that I can use you as a model. It's just because I don't wanna be a great 
filmmaker and show people the stuff I do, yet I am a crappy person in real life. So Robert Rodriguez 
became a very good influence on me. It's not because he did El Mariachi for $7,000, you know? 
That's totally a myth. I saw every Spy Kids movie that he made, and I saw the behind-the-scene and 
realized how he was such a loving father, and how he is with everybody else involved. How he was 
willing to show everybody the cool toys he has. It was cool. It makes you realize, this is a guy who 
knows where he came from, and this is a guy who's a good model because he did everything by 
himself. And then when he did all those movies, he limited himself how much money he can spend, 
and when he spend less, he'd return the money to the investors. So he's the kind of person you want 
as model, follow his footsteps, because he will teach you to become a better person... not a better 
filmmaker, a better person, which makes you a better filmmaker. 
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Yeah, that's an interesting perspective on that. I like that. 
Martial arts have a lot to do with that. (laughs)  

Yes, I would imagine it does. Anything else you're working on besides just The Rapture? 
What's your next project gonna be after that? 
Right now, there's the Ohio SportsTime TV show that I've been working every week. We also 
preparing for the next feature for next December. It's gonna be a thriller/horror -type of movie. Kyle 
and Jim Geier are gonna write a script, and I'm gonna be directing it.  

So do you have a general idea of what it's gonna be, or are you just gonna wait and see what 
they write? 
Yeah, they have to finish the script first. We'll see what happens. But The Rapture 's gonna take a 
lotsa time (to edit) because there's too much CG involved. I'm hoping we can have it premiere on the 
same day we had for A Joker's Card. Do it at a theatre, and then have an after-hour party at Peter 
Sampson's new office. Then we have a couple surprise guests coming in town.  

That's going to be a good time. Is there anything else that you want to leave our readers with? 
I think, as a filmmaker, do your best to learn, to challenge yourself, and be yourself. Don't just do it 
because you wanna be rich and famous, but do it because you wanna learn the craft as an art. Just 
keep going forward, and eventually fame will come, but you don't want to rush to get in there 
because the more you rush, the worse it gets. I'm not sitting here talking to you because I was a 
starting filmmaker, it's because you have heard of me since 1998. It builds up over time for me to 
become a name that people have heard of. In the future, that help me advance my opportunities 
further. Lots of people who start, they just wanna rush, because they feel that they cannot wait.  

That's where the patience comes in. It's very difficult. 
It's difficult, and I didn't have patience back then, I feel like I can't do it, I can't do it. But it shows 
that the more patient I get, the more opportunity I have. I always thank God for that.  

You can see the trailer for The Rapture, the entire short film A Joker's Card, and get 
information on the IndieClub at http://www.mdifilm.com/index.html. Check out MDI's 
MySpace at http://www.myspace.com/mdifilms. Join Cleveland IndieClub Monthly Meeting's 
by visiting http://www.clevelandindieclub.com.  

From Cool Cleveland Contributor Dana Aritonovich mrsgrohl1ATyahoo.com 
 
Retrieved from http://www.coolcleveland.com/index.php?n=Main.InterviewJohnnyWu 
Page last modified on December 19, 2006, at 10:50 AM

Page 8 of 8CoolCleveland.com - $HTMLTitle

12/20/2006http://www.coolcleveland.com/index.php?n=Main.InterviewJohnnyWu?action=print



INTERVIEW WITH JOHNNY WU & JIM GEIER 

Written by Michael Jones    

FI-SCI: In a nutshell, tell us about "The 
Rapture". 

The Rapture is a low-budget sci-fi action 
film. The story line is based on the life of 
two Chimaera, which are scientifically 
engineered humans with special powers.  
Both are "brothers" attempting to live in 
the world along with their creator/ 
"mother".  The film contains flashbacks 
to their youth growing up "different", 
followed by their escape from the military 
base where their creator worked, and 
their subsequent struggle to remain free 
as operatives from the military and 
organized crime attempt to use them for 
their own purposes. 
 
In our scenario, most Chimaera look 
"normal", and merely possess enhanced 
strength and speed.  But the two 
"brothers" were specially designed for 
the military.  One possesses wings which 
enable him to fly and to shoot feathers as 
daggers.  The other has a somewhat 
scorpion-like tail which enables him to 
project energy blasts (as well as being a 
formidable martial arts weapon in its own 
right). 
 
Stylistically, the film essentially strives to 
be a live-action anime story.  
Thematically, it deals with issues of trust 
and manipulation. 

  

Click on images for larger versions!  

 

 

 

 

FI-SCI: How did the concept for the film come about?  Had it been kicking about in 
your mind for some time? 

After the premiere for A Joker's Card, a comic book-themed short film that won 
numerous awards including a Telly (and which is currently being repped by 
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WonderPhil Productions) I (johnny Wu) thought it would be interesting to create 
a full sci-fi feature.  I figured the greater scale -- more elaborate wire-work and 
stunts, more extensive special 
effects, etc. -- would challenge me and help me learn a lot.  (And the opportunity 
to tell a complete story from begining to end was very attractive.) 
 
So I approached Jim Geier (one of the producers of A Joker's Card) and asked 
him to help me co-write the script.  We started brainstorming in April, 2005 and 
planned to shoot the film July, 2006. 
 
The basic premise was derived from a script I'd written about 10 years ago that 
tells the story of the end of the world in more-or-less classic religious terms, 
with battles between angels and demons and so forth. (Hence the title.)  But we 
decided to radically modify that story into a sci-fi -based plot that would lend 
itself to an anime-style action film. So in place of actual angels and demons, for 
example, we have the two main characters we described previously:  This let us 
retain some of the visual character ideas that we found exciting, while telling a 
story that we -- and, we hope, the audience -- would find more engaging. 

FI-SCI: From the trailer it seems the film looks similar to X-Men.  Is this a correct 
assumption?  Or do you feel it owes its look and feel to another film / book / genre? 

The movie is actually much more inspired by a Hong Kong fantasy flick called 
Legend of Zhu.  But we knew we would have to resign ourselves to the fact that 
people would see similarities between the whole X-Men/mutant oeuvre and the 
idea of the Chimaera.  And of course, given the admittedly comic book-inspired 
world in which the story is set -- in 
which we even make passing reference to the existence of superheroes -- 
certain similarities are unavoidable.  But we're depending on the content of our 
story to keep people from thinking of our film as being too derivative from any 
previous work.   
 
(By the way, we felt the term "Chimaera" would be especially appropriate for our 
scientifically enhanced humans.  Originally a monstrous creature in Greek 
mythology, the term has been used to refer to bizarre, hallucinogenic phantasms 
of the mind and, in a more recent scientific context, to any living creature that 
posseses DNA, organs, etc., from another species.)  

 
FI-SCI: How long did it take to make this movie? 

It was about 12 months of planning, which included location scouting, 
negotiating, testing, and fundraising, before we started principal photography.  
This was a SAG ultra low budget film, so we had to make every effort to ensure 
all the necessaries were accounted for in our extremely lean budget.  Pre-
production is critical in such a venture, 
especially when you need to pack a successful shooting schedule into a mere 12 
days.  (Yes, we shot the entire film in 12 days with 2 units working side-by-side 
on different scenes.  Technically, one could say 13 days, since we ended up 
adding one exta day a couple months later, to flesh out the footage for two 
critical scenes.) 
 
One of our challenges was the lack of funds when we got closer to the shoot, so 
we had to scale down some of our needs.  Additionally, circumstances and our 
compressed schedule resulted in some of our practical effects being more 
problematical than we had originally hoped, necessitating the use of additional 
computer graphics to augment them. 
 
The first 5 days were extremely hectic.  Shooting during the first 4 took about 15 
hours each day, then on the 5th I was playing catch-up. Every imaginable 
disaster occurred during those days, but at each turn our fantastic crew and 
cast kept working through the problems.  (The fact that the first 4 days were 
some of the hottest and most humid days 
of the year, with virtually no air conditioning in our locations, added to the 
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challenge as well.)  But once we caught up on Day 5, the rest of the shoot sped 
by so smoothly we were more than a little amazed.  We only had to shoot about 
5-8 hours each of those days, and one day even had less than 4 hours' work. 

FI-SCI: Any sequels in the works or in the back of your mind? 

No sequel at this moment.  (However, I have been kicking around an idea about 
another sci-fi film where women rule the world and the men are trying to revolt 
against them. J  )  We have several short films in the works, and next winter we 
plan to shoot a suspense/thriller/horror film written by Jim Geier and Kyle 
Znamenak, an actor who has had major roles in several of my films (including 
The Rapture).  

FI-SCI: Who did the special effects on the wings etc.. 

We are so fortunate to have 3D artist Brendan Malloy doing all the effects on the 
wings.  Beyond the computer modelling of the basic wings themselves, his 
challenges include matching their motion to the movements of the winged 
character, and integrating realistic "simulated" behaviors.  (For example, if you 
watch closely, you will see that the 
metal feathers are not rigidly attached to the wing framework.  They hang from 
that framework as a piece of cloth would hang, meaning that sway and "billow" 
subtly every time the underlying structure shifts or rotates.)  (One goal of the 
wings' design was to keep them from looking too perfect; we figured that 
because this was the first Chimaera to include this structural design, his 
physical appearance should be a bit 
less than ideal. 

 
We have a producer in charge of a particular department, for example, Tom 
Luhtala is in charged of the visual fx, Andrew Sokol is in charge of wire-harness 
and safety, Christine Chapman on wardrobe and makeup, etc. 

FI-SCI: Any plans for other genre movies (Sci Fi / Fantasy) in the future? (apart from 
the aforementioned Man VS Women film) 

Yep, now that we know we can pull off a lot of the stuff we did with The Rapture, 
we are thinking of others (including the Women vs Men world sci-fi film). ;)  Of 
course, the horror/suspesence/thriller film comes first. 

FI-SCI: Name your Top 5 Sci Fi / Fantasy Movies: 

Answer (Johnny):  
 
-       Dune  
-       Lord of the Rings 
-       Volcano High (Korean film)  
-       Arahan (Korean film)  
-       Twins Effect I (the first one) 
 
Answer (Jim):  It changes a lot, but off the top of my head...  
 
-       Star Wars  
-       Lord of the Rings 
-       In The Mouth Of Madness 
-       The Day The Earth Stood Still 
-       The Matrix 

Fi-Sci would like to thank Johnny and Jim for allowing us to interview them, and we 
wish them all the luck with The Rapture movie and future projects (looking forward to 
the Men Vs Women film - to find out more about The Rapture visit the official website 
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Bitten by the acting bug
Black River grad Tutie to star in science-fiction film
by Gayle Foster

07/30/2006 - SULLIVAN—You might want to remember the name George 
Tutie, especially if you enjoy science-fiction/action-adventure movies. A 2005 
graduate of Black River High School, the 20-year-old from Sullivan has his first 
motion picture "in the can," as they say. 
 
"The Rapture," written by James Geier and Johnny Wu, directed by Wu and 
filmed on location in Cleveland, Port Clinton and Berea, stars George Tutie, 
who bears a bit of a likeness to young Tom Cruise. Tutie plays the part of 
Midael, a "good guy" Chimaera, a genetically altered human with super powers 
and 15-foot-long metal wings. 
 
In the movie, Tutie gets to fly (with the aid of a special harness), practice some 
Kung Fu moves and prevail in the end. The movie is a sequel to Wu's "A 
Joker's Card" and was produced by a Cleveland independent filmmaker, 
Monarch Pictures, Ltd. Monarch plans to release the movie next year in 
Cleveland, New York, Los Angeles, Texas and internationally on DVD after 
entering it in some film festivals, including Cannes, France. 
 
Tutie's sister, Joy, 16, is modeling with the Stone Talent and Model Agency and 
learned of auditions for "The Rapture." Tutie went to Los Angeles and won the 
part in February. He said he had a lot of lines to learn but learned a lot from his 
fellow actors. He had some difficulty with wearing make-up, but in regards to 
being hitched up and flying in the harness: "Oh gosh, was it fun!" he said, his 
face lighting up. 
 
He is one of four main characters in the film, and having a year of martial arts 
training didn't hurt when he tried out for the role. (Tutie's favorite actor is Jeane 
Paul VanDamme.) He has taken one acting class so far, an Acting Intensive 
class in Chicago. In that class, Tutie made a decision that he would not 
compromise his Christian values by using foul language. The well-grounded, 
principled young man still reads the Bible everyday, as he has since he was very 
young. He is not embarrassed to say he prays daily for guidance, as well as 
before meals.
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Directory

 

 
He is the oldest of four brothers and two 
sisters. His dad, Richard, of Oberlin, is 
credited with giving George a firm foundation 
in faith. His mother, Joann Napier, acts as his 
manager. George still lives in his mother's 
home, but sees that changing sometime in the 
next 10 years, as he would like to perfect his 
talent by living in New York or Los Angeles 
and act in bigger movies or in television. 
 
Filming of "The Rapture" took only two 
weeks, working in three groups. The 16-hour 
workdays were even longer for Tutie, who had 
to get up at 5 a.m. to travel to Cleveland, work 
from 8 a.m. to midnight, and not return home 
again until 1:30 in the morning. He tries to run 
and diet to stay in shape. Tutie works at 
Subway in Wellington to pay his expenses. 
 
Presently, he is trying for a role in the 

upcoming movie "Iron Man" and has had offers to audition for stage work. 
 
"The main thing I strive for is to be a comic book superhero," Tutie said. 
 
His favorite genre is sci-fi/action, though he is willing to try anything. He finds 
he is much more critical of the many movies he watches now that he has movie-
making experience. 
 
Regarding his experience with "The Rapture," Tutie says his favorite scene was 
the one filmed at the old Port Clinton City Hall where he "felt we had it nailed," 
he said with a smile of satisfaction. The movie's projected audience is teens age 
14 and up. To view scenes from the movie and learn more about its filming, 
check out the Web site at www.rapturethemovie.com. 
 
 

This is 20-year-old actor George 
Tutie from Sullivan who recently 
completed acting in a leading 
role in the Cleveland-made, 
Johnny Wu directed, movie "The 
Rapture", a science-fiction-
action film. (click for larger 
version)
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Internet provides instant audience
By Sarah Crump
Plain Dealer Reporter

Tuesday,June 27, 2006
Edition: Final, Section: Arts&Life, Page E3  Linked Objects:
  

MOVIES

Someone sees a funny video on a Web site and e-mails the link to his
friends. Those friends send to their friends, and so on.

Like an outbreak of the flu, the video spreads, blog by blog. Only,
instead of aches and sneezes, it brings laughs for viewers and maybe
some cash for small-time filmmakers.

It's called viral marketing, and it's catching on. If you have a
digital video camera and an imagination, you can be a filmmaker with an
Internet audience. It's easy, and at least for now, it's free.

Alfred Thomas Catalfo, a New Hampshire lawyer and writer/director, made
the 35-minute long *The Norman Rockwell Code* with borrowed
equipment. He then persuaded a local Internet server to host the parody
of *The DaVinci Code* for free.

In addition, Catalfo also put a three-minute *Rockwell* trailer on
YouTube, a free Internet film-sharing site that directed Web traffic to
www.thenormanrockwellcode.com to see the entire film. By June, the
cute and clean film made glitzy Entertainment Weekly magazine's The Must
List (Ten Things We Love This Week).

Now, just as he had hoped, Catalfo says he has had some Hollywood
interest in this and other films made by his Big Cannoli Productions. He
doesn't know if this means that *Rockwell* or his other creations
will make it big, *but there is always the possibility.*

Having the Internet as a global theater makes it easier for Catalfo and
a legion of filmmakers to have their work seen now, possibly hooking the
notice of a production company who can put money behind future works,
said Jeffrey Rohrs, president of Optiem, a Cleveland interactive
marketing firm.

*The Internet can get them over the hump to get their film to an
audience,* said Rohrs, who like Catalfo is also a screenwriter with a
law degree. *For the creators, it's the new resume.*

What comes next in the Internet marketplace? According to Rohrs,
filmmakers might charge a buck to view their films or sell T-shirts and
other movie-related merchandise.

Johnny Wu, a filmmaker in Cleveland, started putting short films on the
Internet in 1998. Since 2002, he has collected *$300 or $400* in
royalty checks from advertisers on www.atomfilms.com, the Web network on
which his sci-fi work, *The Chase,* has appeared.

*I never expected to get anything for it,* said Wu about the
three-minute film about a guy chasing a girl on Euclid Avenue and her
two rescuers.

Wu hopes the fan base built through free Internet showings of his short
films will prove to film companies that his new feature-length movie,

Page 1



RE Thank you.txt
*The Rapture,* is worth investing in.

He'll build hype for the film, to be shot in July in Cleveland and Port
Clinton, by putting teasers on the Internet while he is taking the
90-minute film to producers. *If I weren't an Internet-savvy person, I
would have a much harder time promoting my film,* said Wu, who is a
computer network administrator by day.

Comedy films such as *The Norman Rockwell Code* have the best
chance of drawing an Internet audience, said Douglas Craver, an adviser
for Knotice, an Akron-based technology company. He had not seen or heard
of Catalfo's film before being contacted by The Plain Dealer but said he
was impressed by its originality.

*Anytime you [an Internet user] can find something that makes you
laugh or smirk, it makes the day a little more exciting,* he said.

The time will come, Craver predicts, when leading film companies will
invite amateurs to make parodies of theater-released films before
individual filmmakers such as Catalfo take the initiative. *It would
be a very cost-effective marketing vehicle,* Craver said.

Meanwhile, the Internet might allow small filmmakers on a budget - such
as Catalfo - to make big money if they are talented.

*Is he the next Michael Moore? I don't know,* said Craver,
comparing Catalfo with the independent filmmaker who took on General
Motors and the National Rifle Association. Moore's scathing *Roger and
Me* and *Bowling for Columbine* became feature hits without the
advantages of viral Internet marketing.

*But if Michael Moore was getting started today,* said Craver, *I
guarantee he would go this route.*

To reach this Plain Dealer reporter: scrump@plaind.com, 216-999-5478

Caption/Lead: BERNARD F. STUKENBORG Mike Walsh plays Langford Fife, a
community-college symbologist with Mayberry connections, in a spoof of
*The Da Vinci Code* viewable on the Internet.
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Lights, camera, action 
PC waterfront is backdrop for filming of 'The Rapture' 
By KRISTINA SMITH  
Staff writer  

 

 ADVERTISEMENT  

 

PORT CLINTON -- Alden Orris was pretending to fish from the city dock 
Tuesday when a genetically engineered man with a tail ran toward him.  

Orris, 19, Port Clinton, whacked the man, called a Chimera, with his fishing 
rod. The Chimera then used his super powers to force Orris and others on 
the dock to fly up and into the Portage River.  

The scene was one of 
the most important stunt 
sequences in the 
independent film, "The 
Rapture," a Cleveland 
company is shooting in 
Port Clinton. The movie 
mixes science fiction, 
Kung Fu and animation 
to weave a story about 
Chimera who struggle 
for control over each 
other.  

Monarch Pictures Ltd. of 
Cleveland made some 
of the scenes in 
Cleveland earlier this 

month, but Port Clinton's waterfront is the setting for the major parts of the 
movie, said Anne Dombrowski, Monarch Pictures executive producer. Crews 
have been filming since last week and will resume Thursday at Ottawa 
County Municipal Court, she said. 

Orris and a handful of other local extras were key to the movie's successful 
stunt scenes, the filmmakers said.  

"My first big fight on film, and I lose," Orris said, grinning at his father, 
associate producer Wayne Orris.  

"The Rapture" is Alden's first film, and one of many his father has helped 
make.  

"He bugged me until I said OK," Alden said.  

Some area residents were more eager than Alden for a chance at a movie 
role. Monarch Pictures plans to release it next year in Cleveland, local 
theaters, New York, Los Angeles, Texas and internationally on DVD, said 
Peter Taylor, executive producer.  

"I think we let everyone  

who was interested participate," Dombrowski said.  

Marblehead resident Ron Hart's impressive experience made him an easy 
pick, she said. Hart, 64, played a prisoner as an extra in the 1994 blockbuster 
drama "Shawshank Redemption."  

"I had close-ups with (lead actor) Tim Robbins," he said.  

In "The Rapture," he drives Port Clinton resident Chandler Chapman, who 
plays a military strike leader, to a meeting at the city dock. The role is Hart's 
second in movies.  

Although the independent film doesn't have superstars like "Shawshank," its 
set is just as interesting, said Hart, who teaches adult education at Sandusky 
High School. The actors and crew have a close-up view of each take.  

"They still have the same thing going on," he said. "You sit around all day 
(waiting for takes), but it's very exciting. I love it. I'd like to get into more of 
these if I can.'  

Locals are a driving force behind the picture in other areas, Dombrowski said. 

Producer Orris, a local charter-fishing captain, helped the company choose 
the set locations and get clearance for filming, Dombrowski said. He also 
helped get food and water for the actors and crew to have on breaks during 
the 14-hour days.  

ADVERTISEMENT  

 
Photos by Polly Ann Bauman/News Herald 
 
Chicago resident Sarah Sampson, 17, works as a production 
assistant in the filming of "The Rapture" Tuesday on the Jefferson 
Street pier in Port Clinton. The crew has been filming in various 
locations in the area since Friday.  
 

 
Director Johnny K. Wu of Cleveland is getting ready to film a scene 
for the independent film "The Rapture" Tuesday.  
 

 
Polly Ann Bauman/News Herald 
 
Brian Richeson, 27, (left) of Canton and Tom Fulton, 54, of West 
Farmington are filmed in a scene for "The Rapture" Tuesday.  
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"He's been really instrumental in our filming here," she said.  

Orris, who also plays a boat captain in the movie, said "Rapture" chief 
makeup artist Christine Chapman of Port Clinton pushed him to work in 
independent films. They worked together on director Johnny Wu's latest 
movie, "Joker's Card."  

"I enjoy the whole process -- a lot of good teamwork and a lot of good 
people," he said.  

Port Clinton police assisted in the filming as well. The department's harbor 
patrol stood by to make sure the extras who fell into the water during the 
stunt scene were safely pulled out.  

Dombrowski said Officer Bob Case helped the producers and crew plan the 
scene schedule and stunt-safety measures since March. Case said he was 
excited filmmakers chose Port Clinton.  

"I think any time you can bring quality people to Port Clinton, it benefits the 
city," Case said.  

Emergency Medical Technician Russ Aikman, 25, a Port Clinton native who 
lives in Wellington, also stood by to assist cast and crew with medical 
problems or sickness from the scorching heat. He also landed the role of 
bailiff during the court scene.  

"Everyone wants to be in a movie," Aikman said. "It's kind of exciting to be in 
a movie that's filmed in your hometown."  

While locals reveled in their film roles, the lead actors were engrossed in the 
plot.  

Brian Richeson, 27, Canton, who plays antagonist Chimera Job was grinning 
with excitement after wrapping scene where gangster Mr. Big's henchmen 
tried to shoot off his tail.  

"It's really cool," said Richeson, who has starred in two other independent 
films. "I've got a tail. When you're a kid, you imagine you're in those 
situations."  

The gangster who tried to take off his tail, played by Tom Fulton, 54, West 
Farmington, shares Richeson's enthusiasm for the fantasy plot. He normally 
performs in theater in the Cleveland area and has never worked on a project 
with this movie's genre.  

"I like Kung Fu movies," he said. "I like 'Star Trek.' I like 'Star Wars.' Put it all 
together, and you've got it all here."  

For Job's on-set love interest, Donna Williams, the genre also was new and 
somewhat challenging. Williams, 35, Avon Lake, took martial arts classes to 
prepare.  

"This is the most elaborate of the films I've done," Williams said. "Hollywood 
doesn't know what they're missing. We're going to take them by storm."  

E-mail Kristina Smith at mksmith@gannett.com.  

Originally published July 12, 2006 
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Movie crews coming to town 
By KRISTINA SMITH  
Staff writer  

 

 ADVERTISEMENT  

 

PORT CLINTON -- This summer, a brilliant scientist will make a species of 
scientifically engineered humans who have special powers.  

Then she, her engineered humans, called Chimera, and the forces who 
funded her work will struggle for control over each other.  

They will Kung Fu fight and use their abilities to 
push each other -- literally -- hundreds of feet 
away.  

Most of this spectacle is going to take place in 
Port Clinton. 

For six days in early July, two Cleveland 
companies plan to join talents from across the 
country, including local residents, to film scenes 
for an independent film called "The Rapture."  

"Basically, it's a comic-book world," said director 
Johnny Wu of Cleveland, who wrote the script. 
"It's an action, sci-fi, Kung Fu fusion film. 
Basically take the (comic book and movie) 'X-
Men' plus 'Charmed' plus 'Dark Angel' and put it 
all together."  

The film deals with a current issue -- the study 
of animals, humans and stem cell research -- 
and puts it in a fantasy world with a love triangle 
and quest for power, Wu said.  

"We basically try to show the human nature, 
always trying to get the best for ourselves 
without giving a lot of information to everyone 
else," Wu said. "It's a very good perspective 
because you have every group trying to figure it 
out."  

Monarch Pictures Ltd. and Media Design 
Imaging also is going to shoot seven days in the 
13-day film schedule in Cleveland, said Anne 
Dombrowski of Monarch Pictures Ltd., 
executive producer.  

They picked Port Clinton because they felt 
some of its loca  

tions, specifically Water Works Park and old City Hall, would film well, she 
said. They also wanted to use a place with good access to Lake Erie, where 
some of the characters will end up during the fight scenes, Wu said.  

"There isn't a lot of red tape to film here," Dombrowski said. "Mayor (Tom) 
Brown has made it very easy for us."  

In larger cities, filmmakers have to get police help to block off streets for their 
shots, a move Wu and his group can by-pass in Port Clinton, she said. Using 
a small town for the backdrop cuts costs as well, said Peter Taylor of 
Monarch Pictures Ltd., executive producer.  

"The purpose of this is to kind of show our talents and that we can make a 
really good movie at low cost," Taylor said.  

"The Rapture" is classified as a Screen Actors Guild ultra low-budget film, so 
the group cannot spend more than $200,000 to make it, Dombrowski said.  

They plan to use area residents interested in being extras in the film or 
working on its crew. Catawba Island couple Chandler and Christine Chapman 
are going to have bigger roles.  

Chandler is one of the producers and a character, and Christine is in charge 
of costumes and makeup for the entire film. Chandler will play "Captain 
Michael."  

"I lead a strike team of a bunch of machine-gun toting military guys," he said. 

The couple has worked independent films in the past, most recently on 
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News Herald/POLLY ANN BAUMAN 
 
Director Johnny K. Wu, 38, front, producer Jeff Yanik, 26, left, 
and executive producers Peter Taylor, 38, and Anne M. 
Dombrowski, all Cleveland residents, will be filming parts of an 
independent film titled "The Rapture" July 1-13 at the Jefferson 
Street pier in Port Clinton.  

 
 

EXTRAS, CREW NEEDED  

Local residents who have longed to star on the big screen 
could get their chance this summer. 

The producers and directors of "The Rapture," an 
independent film scheduled for taping during July in Port 
Clinton, need 20-30 extras and 20-30 crew members. If 
interested, e-mail Producer Jeff Yanik at 
jeffyanick1128@yahoo.com. 

Send a resume and detail any acting or crew experience. 
Yanik also requests those who wish to be extras to indicate 
whether they can swim. 

The filmmakers are also looking for local sponsors, including 
area businesses, to help fund the low-budget movie. Anyone 
interested is asked to call Executive Producer Anne 
Dombrowski at 440-427-1770 or Executive Producer Peter 
Taylor 216-965-3487. 

When the movie is released on DVD, it will include 
information about Port Clinton and area businesses, 
Dombrowski said. 

The filmmakers plan to show a teaser for the movie at an 
invitation-only wine and cheese party May 5 at Our Guest 
Inn.  
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another of Wu's movies, "Joker's Card."  

"It's going to be a lot of work, but it'll definitely be a blast," Chandler said. 
"Christine and I have always been interested in films. We've done community 
theater and costuming conventions, so it was just a natural progression."  

"The Rapture" includes some more well-known actors, too. Anne Kitral, who 
has appeared in several TV series, has signed on to play the scientist, 
Dombrowski said.  

Wu said including locals and contributors from around the country should 
benefit the movie.  

"Each one will have a very different task," Wu said. "When we combine this, 
we have a strong team."  

After the shoot wraps, the groups plan to take the movie to as many major 
film festivals as possible, Dombrowski said. It should be released in New 
York, Los Angeles and the Cleveland area, she said.  

"We also plan to take this film international as well," Dombrowski said. 
"There's interest internationally in this type of genre."  

E-mail Kristina Smith at mksmith@fremont.gannett.com.  
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